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MR ¥ —

It is clear that at an early stage in his development, Shakespeare is exploiting the protean
potential of the corporeal presence of the actor, has discovered how to move his audience
with displays of rhetorical manipulation through the sensual and visual immediacy of the

voices and the bodies of his actors . . . . Pauline Kiernan!

I [FUBHIC

DA 7 AETIEWLOROMEHOHF T, HVIRDPSHEZIN) . ZOfMKIZE S S
ND2HEGER> T D, ZNHOIEMBEO RN TH, BEL DAL DEELRFMELKE
BHECH 75 E LT A5 A -7y Fa=hX] ’dHb, Kz, 20RO
BIEORN A, 132 L Ty oA 7 AETOEWELR DH, &5V IS e Biae A
A=VILD5DTHLONEME) L5 2, DEDOEMEROREEEAZL LD,
FLET — 7MMEHMVELERA A=Y O lF/EO S D% AT 2% 613, WOIER
DEHEEHZTZHDE, 29 ThaHLFMHEIHT 22 L3 TE R RDEAH, Z
NET, ZOLIBEENS, P24 7 AETIERMIBI AADEF — 7 2 WEE L 72
MoeidlIb AL v TOHP RV OF P flebiFr L. YA 7 AT &
VEERD 72 I DR ZED € F — 7 %> 72 Catharine R. Stimpson OHFZE, * ¥V L7 - 0 —
TOWHILEAI B LBAEDRR 2 BH LS [4 44 A) %5 L7z Coppélia Kahn
DT D bo VWE. oA 7 AETIEMZHED L A TEROBELOHIZ{E TR
FEDSTTREIS 2 o 72 D1d, EAEDRERERFEM B FEIIBNT, [V A 7] ST 2R
FHECKZOWMIEDHER L7255 12M7% 5 v,

Diane Wolfthal @ Images of Rape: The “Heroic” Tradition and its Alternatives(1999) 1.
12 A5 17 AT TOIH VAT > ZADRMICESNDE LA TERE, 723
= A DERBEFIED LGN S - 7258 TH B *Wolfthal 12 & % &, Ho—<TL
A4 TV H725 “raptus” OFFIE [T THTPESL] LW BIRTH o 72 “raptus” &
F—MOEATH > T, BINIVLELEMEZHPURIIVESEATIE RV, B—<HEIEZ 0
LI ZE LHEOR I SO T, LWHEDFR, B2 \IER#ESE (guardian) 233 2 JE58 &
ERI2TANT - Ry AOREMRBRDO—ANTH5 7 v (Poussin) 1d.
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HRIGEE 72 [ E= NORDIBE | OF2HOE (1636-7 4£H) OFEME LT
2, 142 S 17T RIS TOA 5 ) 7 Tld, ZOHEMFFEMER - BEENZ LD L
EZONT LT, YEZANOLIIRAOT —<DEEE L THA 55, Wolfthal
1. COMDL A 7%, Susan Brownmiller 2SH 72 [ ]E LWATREFALTEL T
[HEMER L A 7] LIRS, BEED A 5 ) 7T OEEBIE, COMOL A 28 e L7z
fex . MIBRXOBEM Y - IBAD &0 A - BIREEOTE % LI T, ol
AL L7ze THMERIL A 7] DA A= DIE=20EEE 572 L7z & Wolfthal 139, 55
IS IS OBSEOMH L LT, ETIEE M E RS o 2b DL LT, 2
TEROIEEE OBUAN MO FIRE LT Th S, KD, BFH (cassoni) D/
AIVRERDOE L 721U (spalliera) 72 BT O oMW %2, LA T4 2 =TI Thfio
Tl ABF/ROE LTE, Ry 74 F )7z [F] (482 F8) b, 20%
CRPEEOMEE 20 AAEITF L 70 —1) A% LA T L &I LBV BT
NTW5h, Zoficd, HERoMWcHirhs LA 72k, Ay Lz
TIVICENE LN T 0 —R— | JRIZEZ BN —F—, ZETUVHFHBDOLET
Tbhol:b—%—, RICEROLTE L o777 uv VS, AEBICES L7257 —
B EWH 5720 TNHDRIT L > THEEORXERIESIE, KEOEHR, TAOHEIH,
R EE D720 DR %@*@%%ﬁ&tf@tﬁ@ﬂﬂ&&%ﬁzii&Lto:@
HHTORENZBMEIZIE Ty, T4V 47—/, ALy Va, Yy rRuo—=x%
(Yanryr=-4- HL\U—T—’V) b, [REE ] (raptus) & L CORBSOBIAITESF
VI TIWMABZENRTELPD LNV EW), [BHEHL A 7] ¥ — 3Rz H D
LEFITHIND Z Edeholzdt, ZoofEidzuTr 4 7 & L CLEmkERoOB L
PERICHIE L, F- L2 BET 20130 — <O A2 REHETH 7L 2 HD5, Fh
5DH 72512 4R (sense of omnipotence) # UM Z L 72 & Wolfthal iZi8_T\w 2%,
Wolfthal OWFFEEFETIE, NS [EENL A T A A=V L3RR L ERLOkd b
NTVRDBH, [ 45 A] LOBETIEIZOMDA A=V BRSBERDBD L7259, [5
A5A] TOLATOWT%E 2z 5L &, Wolfthal 2 L TV RENRL A TH
ROV OPOEFELEDOL DL L THEINTL 2DTH 5,
i%@”*@ﬁ%ihﬁ%##&bhé%@f7{? EbAHLDTHL, [F14%
Al OT 7y ar TR, WmEEO L —EOSRE GRAEITT 28k, AR, €
DWERL L TOHEE) SREREGEEDOTVD L) 2Tl v, F#m %ok
ﬁﬁii%ﬁﬁﬁ@i%#ﬁotﬁﬁ@%%#%\%5%%%—7%p@ﬁm#ﬁﬁﬁ
EHLTWAZ L THD, MYVBLERENLIDEA T A TATANLDT AT RAT
WRETH AN, ZOEPICH NV —2) — AWFE, N—V 2 TWRE~NOSERDE D b
L ClRER LD SH1E, P~ A - 5 22 (Thomas Nashe) @ [AREZLGRITE] (The
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Unfortunate Traveller) |22 5 FIG IO FRATE DSFAT % 2\ A RE A ST w
bo ZEEWTH AU AR5 “Drag hence her husband to some secret hole, / And
make his dead trunk pillow to our lust” (2.3.129-30) 232N TdH 5, T 5T
RFEEA BT BHEBOWFEOF T, COBICE > TROBEERDDIF 710 AT
Wi CTdhbo HRIZED BT T4 =T OMEBEZHLIZT 4 O ATYREIZHUREN S D &
INIATIZRA TV D, TEY 2 A 7 ZAETIE, R CTEPNRBIEEY 25
BT, ZOEBMEEMEL L) L LD THS ) Do OV T T4 ZTIIKLT
~— 71 ADYE 9 “A craftier Tereus, cousin, hast thou met,/ And he hath cut those pretty
fingers off, / That could have better sewed than Philomel” (2.4.41-43) %L, = A1
7 AT BATT 2 BBOWFEITK L CERHRN - BF N Tho oI L RRIR L T b,
FATT 2 LFERADB S o T lep o /e b O, ZNREEDOIETH o720 27 AY
TRIEBEDOLEGOREMES T, HAFORED FIYEEZTVDL LI, 20
Frm O SR TIE. R BEHIZHE T 72 Pauline Kiernan O@{SA% 72725 9 o Kiernan
&, Z D Shakespeare’s Theory of Drama (1966) DT, ¥ = A 7 AT HFHERXD
WFEHRE L OO, HOWEB T v Y VERREISE TV o2EHLTVD, Yo7 AY
TSR EE DO RDTER A EZI2DOTHo7ze BINEXLFICE o TS LETON
e, TN G e b o tREPE A HELEIBOTEELLIEIT THL. KROFE
ZOHBR VA TREDHEARNIZ OV TR LS Z L TH 2,

I BEoHE

IO+t v a rTiE, Wolfthal 25 [SEHEI L 4 7] LIFAZHEREO L A 755 D45
B AFA - Ty PR ICHRONLZEET/ET D 774 =2TI1EF0OK
DYFHIZ L 2Ty BHH Y —F A FAhBae LTRAEIN TV, HOBENY Z—F
ANZFDWI " BFHP 8D o WEEFIZ L RAN—EEL2HE, Fy—F 1 F X
WHEDITHE R Lo TE) DPRDELETH 5,

Saturninus Traitor, if Rome have law or we have power,
Thou and thy faction shall repent this rape.

Bassianus ‘Rape’ you call it, my lord, to seize my own,
My true betrothed love, and now my wife?

(1.1.403-06)

Py —F A FRIENE LB S T2HBOTHE LA 7] EIFT, Z2RUIx LT, Ny
I—FAE THTDOL D% “seize” T5 T & “rape” °] EEVIEL TS, ZOMEHO
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“rape” DFEDHEMRIZOWT, H SHIERIL “in the broader sense of ‘abduction’'? 72 & §
b0 [ 45 R] OFERELHLIZZOFBIIHHEFEELZ Lo TR VEND L, 1 72H7KE
T A = VCEREE IR ZORIT, v A 7 AET D “rape” DiEE A EIfH S
EH %\ Wolfthal IZC& 2 & HENTH S [LA 71 13, d S dilt - v
A ATDIEEVWHIE, BHoORE»bERHINTEL, TTIC [HEHL A 7]
122 T Wolfthal D& i/ L7z L 912, WEHETIIELS TVA 7] i3 L
DR b O EEbONAZ L TH -T2,

F/oZ T TNYIZ—F AN “seize” & “rape” D - DDFLEEEFFHIfE-> T2 HICHE
H L7z “seize” DFfld, EBIWEAT T4 =7 BT LI RENFET
H5bo

Bassianus (Seizing Lavinia)

Lord Titus, by your leave, this maid is mine.
Titus How, sir? Are you in earnest then, my lord?
Marcus  Suum cuique is our Roman Justice;

This prince in justice seizeth but his own.

Lucius And that he will and shall, if Lucius live.
Titus Traitors, avaunt! Where is the Emperor's guard?
Treason, my lord! Lavinia is surprised.
Saturninus  Surprised! By whom?
Bassianus By him that justly may
Bear his betrothed from all the world away.
Exeunt Bassianus and Marcus with Lavinia

(1.1.276-86)

EHBENY T —F AL DT T4 = THEL. OB TR SN RADRT] LB
ol BRE LD, FE—TDETTI—NAFERE LTHERESN, HEH 5B
L7200 & L CHoRERICR T 2 IUR I & WO BDIRA 7 A7 — YV Tifbh b, LD
HFIZH L D2DT—RIZIEER LV, A4 ADERT 72607 I —NAZENTHES
ORI HEE, TT—NRIEERL NV EO—HEONINLET (FEilok6N
BEh, WEORIEZOITONIEHETISRONDL L) HEPLRYLZICEW
B\, DFED “seize” SNDLDTHA, 77 —/NADOMUEYINT & v 9 #I12EH LTl
CHNBRVOIE, TREHELEAZE LS, UTVMICRZZVE WS L) RBEHN2S TIE
BB o IFAZBIOHBDIZ) TlE. 4 5 ANHGORix A5 ETURssL. ¥
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E—TDAYDOEF L IEREEREEZYONL, L LABERIZL o CTUETH o720
X, T I NNADTRE A EhbENELNL LV, ZORABTERTHo7-E 2
bbb, TNEFLBEERDNNY T —F AL T T4 ZTHEIZBWTHDEE N
LIPHThHb,

ZLTIT A ZTWENT T —NABGEFLEEZ L o TnAHIZ LT, ZZIXMHTM
LR DD, DF N WHEOHEFNESNTNY T—F A, WTHDEHDPD
TITA =T EECERTEVH)ULEOFERTH L, THOHEEOLTIZL 200 Lz
B Al ELBIOTHFANDLIE NI -F AL o THAELOND EE, TS
ZTOFEZEZIZDHLONE ST KAWTH bo WOFEEEDOAIIE S 1X, N
IT—FANTG T4 =T eEB) L&, Ty N U A—ROB 150 DT RIZ

DVWTHRRLZEEIRT NS LM TH D, 145 ALDIOT > Fu =i Z—1ED
BIzHB@NYIT—F ADOTRHEFLTBY . HHOMIZIZ, TOITBOHIFRIZOWT

WOIED D %o WO OIBEIFIZ, ¥ 4 ¥ ANORPLL bFESNLITHLE LT, H

WCRZDIETHDON D, ZNOB-HORRE LZRBERIFIZHA, 974 =7 ORERE
BHEICE o TE oA RENTH B0 1372 L THERIE [HE] Ny —F AR
KON LEBATVIDONEATVRRVDN, D L) HLIRO A, KlIEETH
L7727 7= NAENED) LR CEGELYPHUHENLE, 221237 7 —NAdENED
Moo TWREE, TRbLRENND L,

NV L —=F AT T4 =27 & @ENEDLEIIZIE, P #F E |2 “Seizing Lavinia” & 45
REN, F 72~ —H AL “This prince in justice seizeth but his own” (1.1.281) & F
Vo ¥—HADTEIIBWTIL “seizeth” DFEIL [ATET 5] &\ o) R 2 Bk Cfff
DNTWDEDEN, NV T —F ADEE EOFEDS “Seizing Lavinia” Tdh 2 72912,
COFEZAM L ER A TL b THRDODENVI—FAXHLELEBOHIRD & L
Th, FLY—TADPBRLEBEFELTD, T94 =T DHKR%E “seize” 52 LDV
HENb, TLZLEMBIIBIT2 LA TRRIMEEVPBEZT O T2 BRI
WHETREINTE7 (M1 ). Wolfthal IZ. “The Morgan illuminations make clear
that the Levite's wife was raped, that is she was taken against her will. Throughout the
Middle ages, and into modern times, this definition has been of critical importance. The
victim must prove that she was compelled to surrender, that she did not willingly partici-
pate. In medieval scenes, the wife gives her hand freely, but the gesture of the grasped
wrist is a shorthand in rape imagery to indicate that force is being used”? &, MEHR D
HENLTFEOY 2 2T ¥ =0 b DHEIRIZOWTERT W S,

D LUERDIRED, R EOROPTHEDONY T —F AL T T4 2T Ry E—F
IZH& o728 &V HIBOZ NI BHRICAP T2 E—F07 —n L OEFRE L L b,

193



SaoCitimse BNE 25

C ORI T BE N LS ) D Z OB 72 TH B, RiZl->T, Lardk
D) FETAN ST, ¥ E—IF% R LETVA =TI, b ETENLE
T HOFEELE LTHRoTWA 20 L) ILBEIZIEEDNE, LML, 2OZA
DU B, —HE B TE L ANAND Lo RIICH 5720 2F D, BlELBED
HWIEELWEND E V) BT, 7 —F A F A, SeREDY 4 ¥ A HT %
BAOMIZHE L T NZBLIS, TROBTH LT T4 =7 2EI2M 2 L9 &, “does
this motion please thee?” (1.1.243) LRFET L, HOLKFH & Lo 72 {HEPOTIZ, KL
BIIzoRELHER L L=ITIED, HAME—Y) (“My sword, my chariot, and my
prisoners”, 1.1.249) % HEHFOEICICHEIT L, 1L AEHEB2T., ¥ —F 1 F X
WEL LT MEOLESY E— FITIFRLEMIT, “A goodly lady, trust me, of the
hue / That T would choose, were I to choose anew” (1.1.261-2) & EZHT LD TH S,
CHETTA 2T L TR RESN Lo RBEOEETH L LI ICHI 2 5. F5—
FTAFADFERERY, WO T—=F2ADT T4 =T L) —HOFMHFIZBNT, ZAD
B EFEAE LT EZ SN TRV, TO72OIXHERK72BI1EM 72 ORlED L HI2R
Z Do WHMIZ, TT 4 ZTHY Y —F A FARLZOENELHEIN, ¥E— T
[EEFLH DR Y —F A F AL o TIRE LTHERAS NS LW ) RO % 2T,
FEISIZ BT D PERIBELR b K5I BT 2 PEBIIR S T AUT L ) 1T T3 %,

EB, CHE-BOIE-TORTIbOT T4 =270 [E] 2D RN
. —H—HOT Y —F A FRENTV I =FADT T4 2T 2D HFVETFITT b
FE=TDRETBEILLEoTTITA=TIET)—Thb, WEPAFETHL L) Z
EREMBETHENVEVIRAFTH S, HOHRRAKRKEOTYET, T4 =2T7~DT 7
O—F%8ioTWh, ZNUAKIZT —E DT PN A2 L 5T, “Though Bassianus
be the Emperor’s brother, / Better than he have worn Vulcan’s badge” (2.1.89-90) & %
HEOSEIIEDL, TLTCT—UYE2R2TMO ZADR VI O %0250 IR
bbb &, TOLLMBEIRLELDTH 5,

What, hast not thou full often struck a doe,
And borne her cleanly by the keeper’s nose?
My lords, a solemn hunting is in hand;
There will the lovely Roman ladies troop.
The forest walks are wide and spacious,
And many unfrequented plots there are,

Fitted by kind for rape and villainy.
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Single you thither then this dainty doe,
And strike her home by force, if not by words
(2.1. 94-95, 113-20)

TTA ZTHEBEDERA A —VIIFHOZENTHY) ., ZNHITLOGIHICEEESL D
DTIE 7%\ Wolfthal £, [FEMERYL A 7] Zih72481E [E4L - F1b] (“sanitize and
aestheticize”) " E N T2 LI, TN S DB THFITER SN TR A VEF — 7 1diE->
FoOEHEU L o TRIFLLDEF -7 ThH D LI L T b,

The hunt was a favorite activity for Greek heroes, who were thought worthy of only one
kind of hunt: running down a quarry on foot. Since women, the usual victims of “heroic”
rape, were associated with the “wild” aspect of nature, this may have compounded the
Greek view of sexual relations as a kind of hunt. The Greeks valued speed as a male
virtue in combat, sports, and amorous pursuits. The representation of a god or hero

running after a woman or youth became a shorthand for sexual desire.!*

HATYET A I—= N T ALEBEDITEEFMDOA A =T THRRIZZOTHEH, 2O
Bl CIREBICHIHOBE D R E S NS, fEoT. LAEAMBLDORFDOAL 2=,
LASTRZE AT T 5 7O ANS B EFNTWLEY, FHFIICHOA A=V 2 s L
WEEBSICIE S 13 H B F LTI 2 L2, FARIR BT OBV E L TIFbRTw
%o

The hunt is up, the morn is bright and grey,
The fields are fragrant, and the woods are green.
Uncouple here, and let us make a bay,

And wake the Emperor and his lovely bride,
And rouse the Prince, and ring a hunter’s peal,
That all the court may echo with the noise.

(2.2.1-6)

A AFT T THIMAIZEDOIRZ A5 &G L TV 25A%, Z Z121E “the hunt is up”
EIFIEN RN DN L HADFRDH 550 LI, ZOFIETFEFITSINT
HANAEHROEEDLDDEDTH o725, TOANADBRPIIEIHRLEET N Tz
LV UL LZORMAE LA LIE, LI EFHEROBI>EIEME L, FE
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HRIHE L CRIR L SR EAE T 2D TH %o

I FEHEE

[45 A -7y Fu=sA) OFETIE, O—<EFITL AN, TOET-E0
BHEOMED CoTHoTWbh, ZALRF VORI E OS2 L T/ fgE
FAZAHPU—=<ImRE L TL Do TOF AT AN, U—3WHRIZE > T, EFIEIT
N2 e, EREICI-TEHEITFoNEL, LML, ¥4 RAEEFICEGZbNEH L L
EFOMERFORETTHEF Y —F A4 FAEYET, $TICZ0L &, AL
VOFEWG N OB AT N D FE R IRIL, SR ESY 4 ¥ 22 Hb &3 5HBED
Neb, OB L Ro72T— b ANEDHVIZIIHR EN>TVEDTH LD, F72,
NS OBEBILOMIIH > CZAOLHDFIENH T > T ziZTThHLH, 2D
— NGB E o T MEOLESY E—-FTH b, WLIZOVTIE, ZOBIZE &
Bbh b LB DO—AD A v F (Longleat manuscript) " 2 ENTHY ., 2D
B TEE—TORER, YUERNETHLI 15 AL HRTREICHYD, ZLTH D
— N ATy FIIH PN R0 12 S I AT ADIRT 74 =7 SO KED T 5.
AR L TIEREEL EHENIZEs &) LXK SN2 e EREN D,

T A5 ADWIE L 72T 72 bDEORVDZOIC, ¥E—FOETIERE LTI
Yo chrESNLIETLLE, BIIZOMmE]RE ) L WEOEEE 1T . BED
HEEE, TNE T~ AL B —~YEROZLPLIZMIT LN TN, ZOL ZWD
TEBOLTINTONDL LIl b, FE—TDOEFEIHHRLELTOLDOTH -7,
ZNEESETH—~IHFIE L Lo I RE LR TH L, T LTCIOROANHOFEE
DB THLT T4 =TIE, FE—TFOETIRESN-ERICERICELD
5T TOYA IV TIIEMEROEMN L OTH A9 . BKIFHEOBIAENET % K24
Y —=FAFAENV I —FADF W, ERE L0 —<ROMN %D <5 BIEHIBLO
#ZH, ¥4 5 2A0HlliE, EOT, HEOLEBE——NOHORFEOREMIZL > T,
A EIZIIRE CEE LWEEADEILAD TWize ZOHRNOHIZIZEFIZNE S & TX
N DIA T ADEFT2HE~NDERNH Y, #HELETIIES O L EITZELE
KAATbI 5,

O sacred receptacle of my joys,

Sweet cell of virtue and nobility,

How many sons hast thou of mine in store,
That thou wilt never render to me more!

(1.1.92-95)
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CD XY IR RIE TR R 22NN SN2, T T4 =T D8 5o D
B, BIFIST LA ERICRZALORIK L L7259, FELIELEZR LD
BADL)BRMTHD, 774 =T RHELLEEOR - WK - FilEs & 20 SR
1E (physical presence) EENPBEND X v =T b, BEDT T4 =T /HHIZ
T ZERZEDOS DY, ¥4 5 ADRDEFEIZL > TRF SN 5,

Kind Rome, that hast thus lovingly reserved
The cordial of my age to glad my heart!
Lavinia, live, outlive thy father’s days

And fame’s eternal date, for virtue’s praise!

(1.1.165-68)

[9%4=7] (Lavinia) 7 &\ ) FEOFRFIEE/ICT 7Y PEECD, 545 2
@ “Lavinia, live, outlive thy father’s days” O S4id, B HHICE TN “i” OEFE IR
LD DTH L, T TIINIMROLAHNI 5 HAENEME (somatic sensibility) & 2K
UMb, Y A2 AL 5T, HOATIEZO ZHENELELEEESE) OIS
Thb, TLTLEOWOFEITIE, WO GRMERE L EFIHT 2E0PERP S T»
Too BER LIS OWHETRA EEEEINLBTF-b0a L3RR, IROMGITE —
~YOEONETHRE SN TN D, TV 4 =T OLER TS 2 LHOFHEIC, BlEL
WEAEZ D759 WOFTEEIFIA IR L) \WEBEETH2LE,S BHELTW
LR, TI4 ZTEYFE T, BROELIZWDIXELIRETH - 7-BE O LR - LI
HZERICHE ) bDThH o7z,

FT4 =273, BlOFETY E—- IO ANDOETF2bI2X o THESI N LI D H,
ZOFLEHEZYWSINDL, G L FRELFIFSELEDNIPUL, 272 RDEMO N4
IZEoTDALLY, FoBFICLEoTH, ZONHEE THICIRZ 2 2 LA TrLL
Tho L LIEETNEIE, HRIEIHELZITLUR»L, BEIZEST, ZOARE
NHARE SN TND L) BFTETH b BIL L7 A ¥ ADET - HDEEEZD 5
RHEYTIE, FAFRAEPLELTT ¥ Fu = A—1RI2, BEEROLBE#D D 2 1
FThrbo TOFBUIZT =B AIY E—TORFVEBRE LD EZI—FHIH L2V, &
BoBNE, 72057 Y FUZ A ZA—ROTHELTTHRIN TN L) TH
o LPINYIZ—FANT T 2T 2 H o LEZITRS NS M@, 5012
TAZAEPERL TWDH, ¥—H ANTIKRD X H 125 ) —— “Suum cuique is our Roman
justice; / This prince in justice seizeth but his own” (1.1.280-81). EliH# < B2, —JE
DETHLIA Y A% ZMWITEL L) BT, BEOWED D o TWEEIFED A X —
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VHRRBESE D, F 457 AGRELUSEZ AT NS, APERETHDEDO0, HITIEZOE
RASHR D 2\, TORELOFIZIE, BT T 1 =T ORLHPARHTH S L) FHEDND
%o W FMHOMITERIZBIT 2R ERCEERII D2 v, O EY L T2 5
HOESRPESORBIZOVT, BERIZOANATIK L TWAHRTH L, T4 =
TENYIT—FRAEFAIELT, 45 ADEFD—ADLBOGN L o Tk L
o BENTEF/LERXY—H AN, TV FUZ W A—EOEIZEOELHESET
ELWES A5 ABEL, ZORICEEDTONL, ZTOLEAREHE R LI, 20O
FRSBED S T 4 =73 A RICEE e v, TNHEROFIRTH 5,

CDEHITTTAZTERIE, BHFLBIEOREBLREREHELTHLLT, 1%
A LBREOMBENFEON TV, 2L b, FIVRESICHESE LS
4 =T R BT 2 BIERHE T AT ZOMO TR E 572 RO E R
% 2 LD H#IER 7% (static) FATEE L CTIRT %0 U ZRUBEDOE S W2 T v 1
=T OEAEED., FHMIEL T LDTE RV T4 = TIXEHEN S F) &
T U—<XMEED T 4 0 AT EOEREZIT b, S, TOEEYMIND DA
BOTHTELYMENL, STAZTOIORELT, BRIEIFENIZLE >TSS =
TRRERPNED > T LE S EE L LA )P, [MEZ, FLSHELBEESEOM
FOERFEXEDLNT T4 =T ORRIE, BLOFEEEZDRRL 0L EEVEL
DTHbo B Y —FAFAPLFICTLE, FEAE—TIZROONIEE, F
A ONY T—F AP L R BH P OB 728 & WFELZHHICEATES
ZOETH T, BADEEENL RS o7z,

KRB o729 4 =271, ENLRIOWLDOFEIEDOH ) hrizd, L) HL o7z, £
N ZGBN RS L o THAE RICHN S, 22121, FIESO & & OB TRIGSE
BICOHGD, GEINMRZ G2 ONTULENELERAE59, HEF2EDN
oo OV R AL L E, FLVAADPELERMBIZBVTRILZDY
bort b Thsd BBEIFRMULHIICHALES) ) BHNEZT 12594 2T 280D T
HIZ LMLoY =3 ¥ ADKRD &9 HEHEL, BIEOEERALTWELLE

R B

Speak, gentle niece, what stern ungentle hands
Hath lopped and hewed and made thy body bare
Of her two branches . . . .

(2.4.16-18)

TS ZTDOMEZTHLTA I ) TAREAA T L EAARUERTH D, I
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SIEES7bORITREN L VLY ICZD L) BBEITIIRATEDOTH L0 0, "

Demetrius So now go tell, an if thy tongue can speak,
Who ’twas that cut thy tongue and ravished thee.
Chiron Write down thy mind, bewray thy meaning so,
An if thy stumps will let thee play the scribe.
(2.4.1-4)

SRy A 7 AETIHROZHICHET 2 —D0fEB &, ZHENLCEHFEL oL
VIO BEDNHLHHIE, TOHEETPIMONDL Z L 3EALRBIE 2 O8Iz kT2
EThHbH, T LOFIHATT Y4 =70k [VI0 ] (sstump) RSN Tn5Z
ENPDL L, HROFIFEFDOLNLDE LTIRAON TS, EHIDENRT T 4 =
TICER D, ZOFIHICHT T, 740y BASHFIRE Z T 728 % 5 Cth s 5o
7D LT, ZORBOT 4 I — 1 7 AL “If thou hadst hands to help thee knit
the cord” (2.4.9-10) L6l %, 22T, Y4 27 0HREIT—TOR5TA5
AR GBI 2 b N2 DL AR ENT 0D, ZORDA A—TVE, TTA=TD
MEBIPY 2, TU4 ZTHGBBRNEZTHLEZIIEHLELDOTH o7,

"Tis present death I beg, and one thing more
That a womanhood denies my tongue to tell.
O, keep me from their worse-than-killing lust,
And tumble me into some loathsome pit,
Where never man’s eye may behold my body;
Do this, and be a charitable murderer.

(2.3.173-79)

INLDOEHR, bl bBBE X277 74 =T 2RELELVD D EALD L) R
FTHDLED) THbH, Wolthal IZL B E. LA TS % “lifeless corpse”™ & L THF%
TEEENH o7 (AW 2)e LALRLLT, W#EET/27 74 =713, ke
LWbDELRSIZDIEL ) e WEEENIZT T A ZTIELERADT T4 =T ORE %
HRLZZLDIZBELRVDES 9 o ZHMY;, WAE/CHIZES RIS NI T
ST = AL DT AEFBY . Y= ARFORPTERFEZITE
124y 9 —— “Who is this? My niece, that flies away so fast?” (2.4.11), [ b FEF<
EDF:% | (flies away so fast). TAUIHRAL T T4 ZTHTIEE LG WEBAEOB XA | £
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YT A7 AETEBIO RN T, WEDO LR EDLBEL NPT 572 TN L7225
Yo FHORBETIRIFLEAEBNY L2V ZRLZNETF, 22TOIT 4 =7
DEFEIFHZE . LML, ZNLETTERDL RV, T2 TOY—H ATHHDOE L
ERICEY T2, MEXDRTITEL, REIFORTROTHL, ZOFE LTS
R—=HNADOHDF R, TT4ZTHENESLI LT B, TT4ZTIREETIHFOHE)
MO L) TEEVD! ZORIT [HEETL] boL LTHESNIORFOIMW 5T
Holzs

Saturninus Come on, then; horse and chariots let us have,
And to our sport. (To Tamora) Madam, now shall ye see
Our Roman hunting.

Marcus [ have dogs, my lord,

Will rouse the proudest panther in the chase,
And climb the highest promontory top.

Titus And I have horse will follow where the game

Makes way and runs like swallows o'er the plain.

(2.2.18-24)

FTTIZABRZZE I, VA TOERMRERD 0TI [FH] o4 xA—-Tid2& b
DTholze LOLAEDVS, ZNERTELOPFHEIDO L) 2% o THRITLHEED
A A=V ThHD (HH3)e? T4 =T DPWREENLRIT LB G2 5N horz
Z ik, L4 ¥ A @D “drag hence her husband to some secret hole,/ And make his
dead trunk pillow to our lust (2.3.129-30) OFLENH b bh b, FH L GOV HEE
DA A=V, WEFGO [£2] TREL [HE] I, FT4 271252615, i#
HRMEPHORTRE L7201, [z [H] [HEE] L) =201 2 -V DOfksE
E, BORLTFAMNIENL, ZLTHDIZYE-TORTE0HVARLKRTL
Db OB, HELL TR ®* Ta2rh b, 2N5DOHIKIE. IZUDEEA
MELDOEEDL XV ENRLTHY, F7ESLORMEDOETH o7z, TNIEA Y
77 =DBFALTO LT ATHLEDFRALD, UL, WBEENFOAY 77—
THZLBEONHELIRLELTO DS, ¥ E—TORTHIEFELHFEOFIINE LI
WR L BEATORBOBE 2 SN BNV L. S5ICEA LoBE, ZREOR
REFO L VT, [HE] PRI 20MAFLD (el ZoThb,

HOMTY— N ADNEE 72BN T 4 2T IR D D, bHAAFNIZ
JEFADLDPICEIPNTVDEA, ZNLTEIAHEETVLENZIIIRIN TV D,
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Alas, a crimson river of warm blood,

Like to a bubbling fountain stirred with wind,
Doth rise and fall between thy rosed lips,
Coming and going with thy honey breath.

Ah, now thou turn’st away thy face for shame;
And notwithstanding all this loss of blood,

As from a conduit with three issuing spouts,
Yet do thy cheeks look red as Titan’s face,
Blushing to be encountered with a cloud.

Do not draw back, for we will mourn with thee

(2.4.22-25, 28-32, 56)

2R TEZB) TORWEEILTALVEWV), T4 ZTONEE ZOINIERH &
DOITMEE 225 ZOBET, YA 7 AT IREEICG R AWELZ# LTV b
THH ) WOV T T4 ZTORIE, ENLETTHRLEOARTZ Y 7 VERD . Bi%
DB EED L, LALY oA 7 AE T PHICEIEN R 5 v 1 =7 18% 2 OB T
EZTOEOTIRR V. i LEELXH U ONEEICE > TREEWEZGHTH
BISH, YA 7 AETIESHZ THEDOERELY T 74 =7 %iH U5 H%E O L RIFO
HERIZIAT L) L LCwb, ZOHETTI VA =T 2ELHEEICERSNLDE, A
FICESRWERBNTH L, 2 [HE 205 ] [hE5I] LviolzRE D%
RicE & Eo 3. O0MEl, MEOAEMIIE TRATYS, B#BHOII 2 =r—3 3
YEREDNT T4 2T, BIREEFHAOBEER b EMNERLIOTH L, O
EETTA4ZTIZOVWTHWOENLAS A=V, KDY 2V F—%B2 5, FOFH
BT [#45 vo ] 31) LidKET 3, @FBERAF T [XRE] %
FTKREIE, COBEOLLENS, O—<DOBGAZBETEE L 2 LA TE A HMIZON
Y E=TIZOVWTHWLN TV, 7T—HYIZLEE, FE-—TRIVER [ROEHWV
P A xS 2 | T8GR (2.1.9,5) L e o7z TNEFRUBEN L KGO A X —
P, HovieT T 2T IfibI A, LOBIHICH S [EEHE-T, HERLD
5l DEFAA=—TVDLRNLVTE) &, BICHBARAYV DL ) L2 EDPEESNTNED
Tl%v, 2ZEHHDIFLLA, HNEAGTOWMMIZOVWTOERTH D, [ KW
3 TZ]ICERTELLT2ENDDOTH S, 1459 | (encounter) (213 [HE &
BT 5] LOBERLADHLNTEY ., Hhomv [ K] 38R LW [E] 2Lz L
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T ZEEHETRETE RO TH DL, X—HADED VT 1 =7 ORMEBIZIE, L
A THELEDEHRNEREZ BT L) BREA Y MDD, ZOHDOTTA=ZTIZIDL)
BRIy —BEERRT DL A A=V NG 6NTWLDT, HEFENLINE
TITT4ZTOHEZOLDN, [FhbEdE] & L TORFRILNZZEA 2 — Y Tk
BOPLBHLEEZTHOTHL Y,

NV #Uv

ARt SRR LA TRED [F4 5 R] OF T, EOXHIIDHAEIN TS D,
BlO—& L Z8 %2 PUDICHRE L7z M7z LA 7ERRIE, FISERBLIIBIFL2b0%
FOEFVELIZDTHED, Y2 A7 AETHEDETFNVEED L HIZEE VI 2
T AT OHRIZHEN ATV S22 EH Lo BAEMIZIE, LA 7128V ONEE»HE
HORFEWDET— 7, BEADPMEZOREIPOLRITEEF— T 2Wo720 AIHIC
DNTH, T4 2T OFERMANY T— T ADITHDIERY, SEEOFRVOHENX D72
DICEBERDT T—NAPELGPLENEONDL L ZORGRLEERLNDLZ LIZL
T NI —F ADTHBICRTIOEEDPIREIND 2 L 2R L7 —FICBIT5%
=T LTI T OEMEIIEETH L, T I THRELAERO—FE. WHEOMD
PELGHEUMER T2 —EREEZ DL ENTEDL, T bbb, [HEHEHLA 7] 12
BWTE, LA TEFIE L X7 nANARWAEICH 5 7225, R UBLED [ 45 R] 8
—RHIIBVWTHHE L AFBEOTARICBNTCHRTION A U b b L aH{L I L7,
ZFORMOPTCTHELLEDE, 74 =T OFERUEORHETH 5, HE_OEF =TI
DVTIE, TV A4 ST ORENP LA TORITIE R B THL I L, FET LML, &
FICE R SN DB SRIT LA A —VEERONLIE2IEH LI, 22T
TP ERo72DE, HoniT oy = TICHHNICEZ 5N s3I a=r—2 g v
DEERPE Z KL SN AWML OEEME. TR E2LBEDOA A=V ThHo T,
INSDEF—T7OEALZHELT, YA 7 AT HRRPIEBEOGEEZFH L0
P FO—HERTEDL I ENTE ],
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