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Shakespeare @ The Taming of the Shrew (1592-94 fELEW)E. PIT Shr. W84 ) &,
NEFHEICL THERENIZEEZ SN T WS The Taming of a Shrew (1594 4FLEIE)
DIRRKDOHEER DO EDIF, BEOERN, [F] o Slie {2 Lick-Thiebah
5 DITH LTy Shr. O KHIFNC I Induction 128 L 7o & Christopher Sly 28FHBE L 7%
Wl &EThs,

SLIE. I know now how to tame a shrew,

I dreamt upon it all this night till now,

And thou hast wakt me out of the best dreame

That ever I had in my life, but Ile to my

Wife presently and tame her too

And if she anger me. (The Taming of a Shrew 19.15-20)
Shr. OFERICBVTIE, FTHEALLIEOEHNEEF T > THREL £ 5 & HiwE Slie <X
45 Sly BEE S 2 <A T L% 5 &EEMFHT, Induction &XHIT7 » THRAIGEA K4 2 133D
I ERELTLE-TVEDTH B, &< IT. Shr. @ Induction BT Sly AT
% i “Go by, Saint Jeronimy”(Induc. 1.7)"V % Thomas Kyd @ The Spanish
Tragedy (1582-92 fFLHEIIE) 1T 1) 5 Hieronimo ® & “Hieronimo, beware: go by, go
by’ (3.12.31)—D /Yo F 4 =l > TWAB I EA2EET 575 513 (Thompson 46). Shr. 5k
BT 2HHBORBERIRESUHERITIDPITVELEEDIEE2AB NV, BERSIE The
Spanish Tragedy C %. The Taming of a Shrew &ML T, ZEDBEHE & §E K % fffi 3 1
LES Kyd OZEDOEE&IF T — 5 2% D Ghost of Andrea & Revenge 3&5d % 7 oo —
Ty (—R—8) fxvu— sy (UERE) DR EEE S NIRIIZ P ETH %,
Lynda E. Boose 2SMJFEIC LI L T\ B X 2512, Shr. ® Induction 13 [H¥IEEDOW A | (the
broken part of an enclosing frame) TH O, [ b & b &b - cfEARKH;] (the original
conclusion) BRFLTLE->TLEAHIREEZTWAEDTH S (208), TlF—{& Christopher
Sly BETICHATZDH, AimDRoWid, TAWHISLEIC S 2 iR ORES % HEE O R IR
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2T, TOSly HEOHEZRINIT 2 ETH S,

I

Boose @M EFRK 7 = I = X2 D E» 6. i X “The Taming of the Shrew, Good
Husbandry, and Enclosure” 128\ T, Sly OHHEICIA . & Ed % Induction & U »
CoBHIS L] Z2FHIC LAy s 7oy b EOB#MEIT>VTERL TV S, Hiofsiic
LT Sly 1. ARBIDHIES N7 4D SHIET O —EKNTH 20HVIAS (v 7 m—Y 4 —)
OREF I 53w, DF D Sly 3. ThE TERVEARREEICK > THLL TS/l L
WOEFEORME L CTE TN RBADD LICED DT « KMk > THWIAEN S 0D
FHECE->-THEENLHBHEDOVEVRDOTH B, “[0]ld / Sly’s son of Burton-heath”
(Induc. 2.15-16) EHH Ot MR T % Sly ODFESL, HBFHAVIAA & VS HEMILE DR
HETH 2 I LEMMILT TV D, BELS4K, PHVIAATOH D RE DT L 125805,
Burton-heath [Barton-on-the-Heath] . Shakespeare @4 Stratford-upon-Avon A3\ &
9 % Warwickshire 2 Z ® 5 12 & 43AL Midland counties 72 - 7c 5 TdH 5 (Boose 201),
I 51T Boose (3. TH LARFICBVWTE, BEEAEC LcEPLET VS ETED ]
DBFEGESN, PSS —H Ty BERIE TU» Lo E] (shrew) icfREsn st bick

HEADOTRFFNELES NS T L ICHBEICHEE ENOoE TV E, SHIKTH LIcHERE Y=
V=% B ARLEERFIAEEIC B O CRFICHER L T\ T EAERT 5 (203),

Shr. 1Tidy LD X 5 BER ORI OBEE L ¥ = v 5 =2 D BALLENEEIN TV B
FT# < Induction TBVTH AL ¥« F oy PZBWTH, HIHDEEL, BEDOALLZ
DIFTE~NE XX biictizf | Ccultural displacement” 206) St TW5 &, Boose (334 5,
S DR Sly . WIRED» S E~NDL L E. Induction BB WVWT A& AL
(scold) DBIETH % Hostess 129 D iAD LN TV A, /MM Bartholomew 25434 5% & C A
DORNMATHREFZEEZITANS T LITL>THERTE2POTHD, A4V T vy MTBOLT,
[ HP O —NOKRE ] ("a needy wanderer” Boose 224) 129 &72 W Petruchio 23,
Padua O#EEHRERICET 2 FOMEELZ T ICANS T ENTE5DE, Katherina %K
Efiltt iz MBI 5 2 & (taming) W58 T L CHID CTHREICIE 20 5TdH %,

Boose @ _FElD & 5 ATt 5 75 51X, Shr. #EREBICE W T Sly WA B 75\ 3
[E7c 2EHNEIET 5 2 &1C78 5, Sly & Petruchio 134 1 £ o ¥ # L (typological) 75Ef%IC
H5ERFFIC, ATEREEE—HILLTB Y. TOEKT Sy BBIOKHMIc B W THTEE
RE2MBBRF D5 TH S,

IAWIISEENC 3 J 2 IR O BEE 2 MEF O BEhIC#E A . Shr. 1280 % Induction & £ A ¥
7y b ORIBEIGRB KO, RO E Y v 5 —DOREE KD H LT < Boose D4
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DOFAREELCNTH B, 120500 Ly HZDHD S B3RS N, ITRWIHTEE O RS O EE
15— — B 7 2 G —— % B R ORI A 5 D1 51, Sly & Petruchio ® 4 A & o ¥
ANVEEHRIZ X IS 2 D TIRITWE S Sy,

il

IERYIHREICB T 2 MREDLEESEZLEZ YO T /A PO ED
Woodbridge # Vagrancy, Homelessness, and English Renaissance Literature ® = 3% 0
510 [HEBEBEXFEOERN T 7 2+ (“[a] foundational text of English rogue
literature” 39) —— & % Thomas Harman ® A Caveat for Common Cursitors Vulgarly
Called Vagabonds (1566 #EHifR) Tl3. “A Counterfeit Crank” S N/-EITB W T, [
il (“the falling sickness” 128) OEHFEZL > TAV L DEIEESI&, £25B& s RT7 v
fiDFENRD &L S ICEESNTWS (128-32), 7

1566 £ 11 A 1 HiEEEA D EIODEH\ O &Y oYz h Whitefriars 128 - 72 Harman %
b, TOHBEN SIS HOBEHICHE - TWs I E2ES, ilLexZdL5ET %, B
DLEEVZIE, FP3Hh D, ﬂ%%éfaﬂtii@ﬁ MK Gerkin) 2% T 2 LIS
BED & B BREIA, SHICiE, B IE A Lok TRanc, o lLWhgnag&solF, %
FIUTTL-oMY EMS AT TVE, FFTHIF 7 =V MIBZZLHIL, L OeZ ML
T35, BUICBAL CRHE»S MRIMAZ ST T, lHTFO XK Y SRES T LV HE, WA 1B
ZLTRRVETHRESTFICE - TV AHETIZRRON S &, IFRRFICE T b T—HrhiE
DRI > TN TWeh 5 EEZ 5, BEFORUIBIAR SN VI Y v 2 VDA% 7
LU, KZEH-> CHIZEDE XD LT 230, LWolkAlhd EEklibEn L THATRES
LEobBmuhs o AT, BIToH LHEEL, 73 Leicester DEFNTH S T &
Nicholas Jennings EWH X TH BT E, HBRLTL S/ UERTZOBFOIEL LSBT &
MiE#HE b KA BRBEORHICHE > TWw5b I &, London ICHTETAICE ST &, THITMNA T,
—FH(3HBE Bethlehem (Bedlam) IC{EShTWwWicZ &, £ TDOFEFDHE John Smith T
H5BIEENTHTICES

B & v o Eﬁ’%?ﬁ]% Harman (3. COFREIIHAZERELIHEE TRV, LEES,
Harman (376% %250t Bethlehem 127 5. Nicholas Jennings 7& 2 EBENINE I N T W 72h,
John Smith 7 2 FFBVE 0 E S hEHEID S 5, 1372 LT Harman A FHL TV LD
I, TOXOBEELEFETEVREML > ENP ST S, Harman 3 OFERITHIET %
2EHL, BOOAROHIRI 2K L T A2 HIRZET OEHZE AN A% > T Nicholas
Jennings DR ZEH S %, BAANIEF “Temple bar” (130) OATHIE 9 5 fEFE Clements
Inn DEOEHIT, Nicholas Jennings BIKDBEHIC AN TEB W IMZEICE D D, JBE#H72

Linda
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WA, TEF. AR VKB DT T0WBE EIALZHET 5, [{EHEAAD S OEHE & 52T 72 HI
EENWELEIEER L. Nicholas Jennings 3% OEHICEFE L 2 EEILEis N 5, fiffisni
& WowaE LT Jennings OFREER 13 v ) v 73RV Z2HBFDITHDIE - 72, FTFF
BEPFND LDIPICERR LRSI DOTH LD, ATESLVERDO N SBNDE, ¥
gD E P Lic, —RO LA LB VE S ELE L RERHRKOFE T Th > Foeee o

1573 I ER E N7z A Caveat or Warening for Common Cursetors Vulgarely Called
Vagabones (Q4) ®F 7 % bz id. Nicholas Jennings ®LEM—H DO ARMENICZIEN TV S,
5 > TAld. “A Upright man Nicolas Blunt” E#EEHSIMA Stc, N0 » & LEEIRES
CHLTVWATEMEHICET 28 0%, 41 “The Counterfet Cranke, Nicolas Genings” &
SUADMF S o, M ERE AR S BREBEOLTH b, W& RLEFEMICRA, BEILGFTHET
EOMPATOBDEN, ZOMEETE—EEBL>TVE XS icflivh, AOH LR EIET%
fiic L CBEREEATO 5, EFOHNELER D Nicholas Blunt TH O, HFNELERO
Nicholas Jennings TH A LR EDIETTHHM WV, TORREID TITIFZIRD & 5 IEEAIDIRA
LNTWVE,”

These two pictures lively set out,
One body and soul, God send him more grace:
This monstrous dissembler, a Crank all about.
Uncomely coveting of each to embrace,
Money or wares, as he made his race.
And sometime a mariner, and a serving man:
Or else an artificer, as he would feign then. ... (Fumerton 42)
& 5 % 5 Nicholas Jennings 3|4 Blunt (2. HWAZEES 23T, KR, TH, BT E0-
folRfE I E T2 ORIENAE GRET) 2 @RS S R L Ttk S5 Th B,

Harman 3 L#OFHOHT “A drunken Tinker” EAffUIIcTAF T, W1 E 5 - o8k
B % “beastly people” (133) EHIEL. FoNEITWLLBHL LWL 25| ZHN TREeD
FriEafHsngTcund EEF L TV ABH, Shakespeare SAB| D HEE T, BLET L 72851 = Sly &
f8 L T “monstrous beast” (Induc. 1.30) &HHFEICHFEIFE /2721 TH <. Bartholomew DL
$d 50k “wanton pictures” (Induc. 1.43) &5 TR A (# - ¢ Sly & [MELHEO T (Lord
of Misrule) 180 7@ i3, Harman OFLBNEICH -~ e o b L, 7cE A
Harman OEFRDBEWER DS 0 H0FHTH - 7212 L Th. Jennings D L 5 ICEBH B ES %
FAFETBMIBREDA * — 3. Robert Copland ® The Highway to the Spital-House
(1535-36 i) DIRDIHFIT b dH B L D12, Hp8 ) — B 6D TH - ok 575

By day on stilts or stooping on crutches

And so dissimule as false loitering flowches,
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With bloody clouts all about their leg,
And plasters on their skin when they go beg.
Some counterfeit lepry, and other some
Put soap in their mouth to make it scum,
And fall down as Saint Cornelys’ evil.
These deceits they use worse than any devil;
And when they be in their own company,
They be as whole as either you or I. (Copland 7)
William C. Carroll (F. ARHIHTEEORGRE 7o 5 AVUIF DO NEH I bIck - TEB T -
DliF, K5 Ifiib 2 FHRRILOREII DL T H - 7o LEHT 56—
Vagrants were thus considered a physical threat as well as a philosophical
one, because their very nature was to cross boundaries, to transgress
categories of all kinds. Their actual wandering over the rural roads and
urban streets of the kingdom is the external figure of their equally radical
slippage between other conceptual and political categories. ... National and
local authorities struggled throughout the period to police such free-floating
signifiers. (6)
Carroll 23468154 2 X S 1T, [EId 3305 ] “free-floating signifiers” & L TOIRE 72 B A
{RILT % O YR IS5 721 TiE 75 W, Nicholas Jennings % Robert Copland 73%5%& L T
WB KD BERRELD R, BRONTHOR—EE VO PHIA T SR L TH{DTH %,
T T O &5 SR i b 2 BIBE) S FURILEES ) &y Shr. iIBVW T LD LS g Ttkan
TWVWBDIEA D I,

Y

fHEOEENIC & > THALEO Tz T By oni Sly RES D - TS BiELETI% T
Al lick-THAR—MEHRAL LS & 5—
What, would you [Lord] make me mad? Am not I Christopher Sly, old
Sly’s son of Burton-heath, by birth a pedlar, by education a
cardmaker, by transmutation a bear-herd, and now by present
profession a tinker? (Induc. 2.15-18)
LIPLBNBCEIL, TAT YT 474 —ZRFRELES LT 225 LASELERD ZDO DN,
Sly ZHARIE & BHEOMRBFICMESIFTLE S, 167246 H 29 HIcAfias i [ERE
Bkt & OFE ] (An Acte for the punishement of Vacabondes and for Releif of the
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Poore and Impotent) TIIHOKEE D DR ELLZBF IZRDO LS ITHES N TVWIHA ST
b5,

.. All and everye persone and persones beynge whole and mightye in Body
and able to labour, havinge not Land or Maister, nor using any lawfull
Marchaundize Crafte or Mysterye whereby hee or shee might get his or her
Lyvinge, and can gyve no reckninge howe he or shee dothe lawfully get his
or her Lyvinge; & all Fencers Bearewardes Comon Players in Enterludes &
Minstrels, not belonging to any Baron of this Realme or towardes any
other honorable Personage of greater Degree; all Juglers Pedlars Tynkers
and Petye Chapmen; whiche seid Fencers Bearewardes Comon Players in
Enterludes Mynstrels Juglers Pedlers Tynkers & Petye Chapmen, shall
wander abroade and have not Lycense of two Justices of the Peace at the
leaste, whereof one to be of the Quorum, when and in what Shier they shall
happen to wander...shalbee taken adjudged and deemed Roges
Vacaboundes and Sturdy Beggers. (Chambers 270)

“Juglers” 7» 5 “Comon Players” IC\W\W 23 £ & HEkMICET 3 A& ZAFERICELD fE
£595 LT 5 ERLOEGH SR, TEHEBT 5585 ] & LTOFREZLA L, L THEITHREA
L ETEMNELBOERORIET OFHALLILTSETELTITHS, T LTIDEBIC
i, “pedlar’s “bear-herd”. “tinker” LER%ZUxix& 4 5 Sly I3, HOPLFHF—"Slys are no
e hrbod, NGB IWREDOAN T T) —ITBLTVWEDT

rogues” (Induc. 1. 3)
b5,

Lynda E. Boose l&\ Sly 2353 L T 7z “cardmaker’——FEZKi < 72 » Ok = fidliE5
—— Ok, Barton-on-the-Heath 23\fi& 9" % Cotswolds — CTitL Z » 7o BYIRF D5 &4
ER BB ERE) L cWE v — 7 LD H B T E AL TV A (209, ARED
Induction IZBWVWTIE THRE ] Sly Z6HFICR D LiIF s & T, B LEF>ErRLBLVER
wH 5w UOABEABICHRSN TV, T LTS BHRO 7o+ 2 LREICEFS NS
DOw, iz S0, A4y e Ty POTFETLH L UULLOT o RBDOTHE——

SLY. Are you my wife, and will not call me ‘husband’?
My men should call me ‘lord’; I am your goodman.
BARTHOLOMEW. My husband and my lord, my lord and husband,
I am your wife in all obedience. (Induc. 2.100-03)
Harman OEFAITES; L 72 Nicholas Jennings WEIBIF) AR A B OIR L C\WicZ & &, Sly
DTRIAL WS HiELGEE . BBV, SHBRE S VL - i ZimdizE LTz 3o icHEL S -
TW3, LH L Jennings & 133 - Ty Sly 13 2 ® Induction ITBWVWT, EFOHITEEI N3 &
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SICLTHENDERZRLEFTVBEDTH B,
A A v« 7a .y b O Petruchio FAEIF M HICT, HRE O & 9 ¢35 < Katherina DA
ICREEBT,
BIONDELLO. Why, Petruchio is coming in a new hat and an old jerkin;
a pair of old breeches thrice turned; a pair of boots that have been
candle-cases, one buckled, another laced; an old rusty sword tane
out of the town armoury, with a broken hilt and chapeless; with
two broken points; his horse hipped—with an old mothy saddle
and stirrups of no kindred—besides, possessed with the glanders
and like to mose in the chine; troubled with the lampass, infected
with the fashions, full of windgalls, sped with spavins, rayed with
the yellows, past cure of the fives, stark spoiled with the staggers,
begnawn with the bots, swayed in the back and shoulder-shotten,
near-legged before, and with a half-cheeked bit and a headstall of
sheep’s leather, which, being restrained to keep him from stumbling,
hath been often burst and now repaired with knots; one girth six
times pieced, and a woman’s crupper of velour, which hath two
letters for her name fairly set down in studs, and here and there
pieced with packthread. (3.2.41-56)
H T OB B O TMIE SR 2 # W% L 72 Petruchio 122W T, Gremio &7 O KWE
ZET % “groom” (142) WO EMAEM > TREL TV 20, &L < DT Petruchio
. EINECTRELE O BURE Sly 28T 2 h O XS BHTIUEEPERY TEL LTV
DTH5B, &HIT Petruchio WXD L HICEHEF T 5 & &, Bartholomew {49 2N EE RS
BRIV S Sly DBIRD S A, HRIBELTVWEEFAL LD,
I will be master of what is mine own.
She [Katherina] is my goods, my chattels; she is my house,
My household-stuff, my field, my barn,
My horse, my ox, my ass, my anything,
And here she stands. (3.2.218-22)
TRIIRAE i 5 AIEEIZ S OH & HXFEFE PO D & LTV 2D d, Petruchio 723725
5. iy Katherina & TU e Lo KBS L] O#ELZBEL TEDOEZFATHSDTH 5,
Patricia Fumerton (&% ©# Unsettled: The Culture of Mobility and the Working Poor in
Early Modern England 128\ T, A. L. Beier & Roger Finlay @ [WER#gIHa v F v <cidid
LALHEBHORETTH D, WO ICEFREE L ofvREREENR T TWc] LSRR

(D)
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FALNS (12) HROBEPBICHFNEEHZERL CWcoTRE < HEFOHITH -
TOHRMELERN AL 2L > TOB AT EDNLE bUES 2BETH - o2 2N 6T LT
W5 —

Though residing in their parents’ or in their own independent lodgings,
then, “at-home” youths, especially women such as Bensley's daughter—even
when engaged in labor—were vulnerable to being labeled “vagrants” and to
prosecution by officials as if they were just such idle tramps. ...

What 1 suggest is that, even without becoming physically displaced,
members of the huge body of servants and apprentices, both male and
female, in London and in other urban centers could very well have
experienced conditions of unsettledness within their designated social,
economic, and physical positions. In the most basic sense, such youths
would have shared the sense of estrangement associated with London life
that we have also identified with the physically unsettled poor. (Fumerton
16-17)

“Bensley’s daughter” & & Norwich FE{E® R TCA Bensley O, 3 RHEEFIRLTOL
BH B LERBRDOTHIBFEE T S LTV, KTHIZ LTV SIcbrhrb o,
kiR SRR THEFICREERE ) Cout of service”) EWH Ly FxES, 1628 05
1634 127> 1F T Norwich T S ML SREZEC LA TH 5 (Fumerton 16),

e 7» 12 Shr. @ Katherina &+ Fumerton 285 5 ¥ X WI{FELE & L T2 %5 “Bensley’s
daughter” ®Z OMOFHE B & idiE-> T, MEBERIcbEL TRV L, KFNTHRNICRESH
5T EHIE OV, 120, “shrew” % “scolding tongue” (1.2.96) OfFfbF & L THIT/BRCH
Bk s N T & fc Katherina NIROBFEIICT 5 & &, b £/ “Bensley's daughter” 7o
LU, ERWIBIOKES 5 W 3HFEEOhTEEGEZLk-> 7 [HRAT 55 L LTOHE
BHOVEDTH-12ZLILEA BRSNS NDEDTH B,

What, will you [Baptista] not suffer me? Nay, now I see

She [Bianca] is your treasure, she must have a husband.

I must dance barefoot on her wedding day

And, for your love to her, lead apes in hell.

Talk not to me! I will go sit and weep

Till T can find occasion of revenge. (2.1.31-36)
L7chi- T, #5IE4 H I Katherina DR TR S 11 5 fElf Petruchio DFRFE WD T H
3. Sly 2 2B 2 MO G 2K 9 & [EHfic, Katherina W INF TEMN TE 125G 5U
BSZHFEOLIITMUIBLTOVWELFALDTH 5,

(8)
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7272 L Katherina (3. HMEBEE L THREL CX BGOSR FLMOESZ I THD
TEHBIEONBZ LT TRITV, WEZDED SHRBE X N Petruchio DA ¥ b ) — « o 2T
mlh 5 BT, J87% 5 @ Nicholas Jennings Z#fHl& &2 k5 IE T, b T BRED
BILGEPOSHLTEESEL

GRUMIO. But hadst thou [Curtis] not crossed me, thou

shouldst have heard how her [Katherina's] horse fell, and she under her
horse;

thou shouldst have heard in how miry a place, how she was

bemoiled, how he [Petruchio] left her with the horse upon her, how he beat

me because her horse stumbled, how she waded through the dirt

to pluck him off me, how he swore, how she prayed that never

prayed before, how I cried, how the horses ran away, how her bridle

was burst. ... (4.1.53-60)

Tl RECBY ZLELIER « 12T 53T OO FEILICE VT, 5 Petruchio b
Katherina b RED A 2 = VEFIEHLREBLBVDOTHA I he TOEZIF, Sy ©
Nicholas Jennings IZfiZ& & N 2 AR E O BURE 72 5 23 LE L T 7 AR IS A S o £
& % Petruchio A TWVWA I &, ZTLT IL» U EBHISL] o¥EICIOEHGN%
Katherina Ic¥i% 4 2 &G h Tl kv onk s,

PETRUCHIO. [To Vincentio] Good morrow, gentle mistress, where away?
Tell me, sweet Kate, and tell me truly too,
Hast thou beheld a fresher gentlewoman?
KATHERINA. Young budding virgin, fair and fresh and sweet,
Whither away, or where is thy abode?
PETRUCHIO. Why, how now, Kate! I hope thou art not mad.
This is a man—old, wrinkled, faded, withered—. . . .(4.5.27-29, 36-37, 42-43)
Petruchio @ # 2 — iz L 74 - T, EA Vincentio & L& ~, & 51Tld “a reverend father”
(48) ~ &g x 8 % Katherinao, T DZADQHEFICHI RS O LT, HLAH S
Petruchio #35%iE L 72\ & HO B D I~ DAL 2RI U 5o L AUIIHEE O R 72
b ERA ORI H 2 YEMPOEFMIE. M#EVZ < Sly 5 Petruchio ~, £ L T
Petruchio 7» 5 Katherina ~NE RSN TVWEDTH %,

Petruchio OFHRE~NDOEFIT L TH, AL 2340 U 5 Katherina /Y7 + —< v R (T

LTHHEBINOATHLIE, THZTOARBIDAA v« T oy bAREID ODEFITE - T Sly

(9
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DRITHEH L SN BBIFBITH 5 T LITHERE LIV,
Sound trumpets.
LORD. Sirrah, go see what trumpet ’tis that sounds.
[Exit Servingman]
Belike some noble gentleman that means,
Travelling some journey, to repose him here.
Enter Servingman.
How now? Who is it?
SERVINGMAN. An’t please your honour, players
That offer service to your lordship. (Induc. 1.70-74)
Fics B U7 1572 FEATR O FIRE NG IC B W T, $HE b, FFrlEE2 Fr/c i Wikl b o &
bREICHMREICHBEI Tl L2/MiEd 21751, Sy boRiT MMatksZE] (“a
pleasant comedy” Induc. 2.125) %##H U AHEE G — O NFHAELEI TV OV EIRET S
YR iE O OWMRENL S [BHT 2585 ] LLWIHHTREMILZ-7DTH 5,
Shakespeare 234 I H X Induction ICfiEEEZEL S €, TOEGMERMSE2D1F. Sly ©
HENDIEGZM7TT 5700, S oI BIREE =TRE I 5 2 B8] % Petruchio &
Katherina ICHEf S ¥ 2700 TH > 7o £ 5 72,

Shakespeare BIOH T, JRE & LCorEH &y Blh 2507 2 EARE ZsiWHT)<
FEEETVWAEDIE, Shr. TRV, Hamlet 1ITHBWTHHHD “the common stages”
(Ham. 2.2.340) %ZiBbn, IREEICH %2k E LIRS 7259 Hamlet & @O CREIE N
%o

HAMLET. Is it not monstrous that this player here,

But in a fiction, in a dream of passion,

Could force his soul so to his own conceit

That from her working all his visage wann’d,

Tears in his eyes, distraction in his aspect,

A broken voice, and his whole function suiting

With forms to his conceit? (2.2.545-51)
Hamlet 1213, TR EE] (“[al truant disposition” 1.2.169) & /» 1 T Elsinore IZ/R - T <
% Horatio, RO %EZHE-> TS F LD T EEEMDT SN/ Ghost Zigd & LT, [EDfTHE
BFEREOE R ZmEE L TW\w< &) (“a king may go a / progress through the guts of a
beggar” 4.3.30-31) LFEOSNDZEE, MRDA XA —IDRFELRBLTWVE, TLTED DY
Hamlet (3. Fumerton OFICH » ok S8, HFD v v F Y igh SN TR LR H
HVREREAANTEZ2RET 2 hD LS IC, BENTEEGHZR - 1cEEE LT TV 5,

(€10)
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s, tHEBONTiRERT 2HEEBICLEELE, FICFIHLcEFATERXohTVWE LD
2. WoDELGOHREAZS ST 2D LMENL LRI EBDTH B,

v

HORTENSIO. And tell me now, sweet friend, what happy gale
Blows you to Padua here from old Verona?

PETRUCHIO. Such wind as scatters young men through the world
To seek their fortunes farther than at home
Where small experience grows. (1.2.45-49)
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Well, Petruchio, this has put me in heart!

Have to my widow, and if she be froward,

Then hast thou taught Hortensio to be untoward. (4.5.77-79)
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Synopsis

The Disappearance of Christopher Sly:
The Taming of the Shrew and the Vagrancy in Early Modern England

By Mutsumu Takikawa

Why does Christopher Sly disappear in the denouement of The Taming of the Shrew? The
Induction in which Sly makes his appearance seems, as Lynda E. Boose suggests, to be “the broken
part of an enclosing frame from which the original conclusion” is missing. The aim of this paper
is to unravel the mystery of Christopher Sly, focusing upon the idea of vagrancy in early modern
England.

According to the Act for the punishment of vagrants promulgated in 1572, Sly the tinker and the
itinerant players who perform “a pleasant comedy” (Induc. 2.125) could be classified as vagrants.
Interestingly, however, they are temporarily deprived of their itinerancy in a play within a play:
while Sly is set on a pedestal as the Lord of Misrule, the players are granted temporal licence to
perform in the presence of the Lord. Instead, the vagrancy represented by these vagabonds is
displaced to Petruchio and Katherina.

When Petruchio, dressed as a vagrant, arrives at the wedding, he may represent Katherina’s
unsettledness, which was also the hallmark of youths in early modern England, within her family
and the society. Furthermore, she has to undergo the ordeal of vagrants on the way to Petruchio’s
country house. Wrapped into vagrancy, they can gain a perfect command of the improvisatorial
performance, which is the principal feature of vagrants depicted in Thomas Harman's A Caveat for
Common Cursitors Vulgarly Called Vagabonds (1566).

One can safely state that Sly as a vagrant has an typological influence upon Petruchio and
Katherina, and that the couple, by learning the dynamics of vagrancy, make themselves the master
of impromptu acting through the taming process. We can conclude that Sly must be
metamorphosed into the protagonists in this play.
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