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1980 FERLIEE, FTRHIYEEIC B 1) 208 (slander, defamation) 1BId BWFEHMIEFRICA
ShTEk, HHPEEY < 2HAEYFT (church courts. ecclesiastical courts) DEHIFNE
PREEL, ERUPEEHFTOMEOEHRZHE O M Lz, J. A. Sharpe @ Defamation and
Sexual Slander in Early Modern England: The Church Courts at York. Martin Ingram
@ Church Courts, Sex and Marriage in England, 1570-1640. Laura Gowing @ Domestic
Dangers: Women, Words, and Sex in Early Modern London. WTHEIERER I B 3 #HL%
Hr & — R EHIET (secular courts) @, TMEICHT A EPHEEEL CNEF LA R H
Helmholz %7 Select Cases on Defamation to 1600, MIEDEA & BEFEOESIBRETEAMEL
g LTSS EE L, E. Spenser © The Faerie Queene (Books IV-VI, 1596 FEHIHR).
Ben Jonson @ Poetaster (1601 £E#1i#). Shakespeare @ Measure for Measure (1604 ZELEH)
) Z= U/, M. Lindsay Kaplan @ The Culiure of Slander in Early Modern England
BENZORENHELEL L S, BHEFALXERROENC 2. Th b OWAPESE
MRS ORSGE—RER & Ui L, EIMca g i 8¢ 2 hES S0 BBt % e
LikEbIETREBEL TV 3, .

AFEORL WL, THVSEHESHS M LichEolEaEaroRihiciEx T, ko
Othello R AHHINNICRETT B C Lick b, FRITRRSh 2 PE, k. 2L
OREREEZEETHLETH 5,

il
Lisa Jardine @ Reading Shakespeare Historically i 5.7z Othello 35— ""Why Should
He Call Her Whore?": Defamation and Desdemona's Case"—i3. HEOFHicELSEED
BIEH 5, Othello (1603-04 FLEFIER) &V 77 A b &, ERWPEREOBRESHHEICBYT 3
SFERIE (BEEIHE) —depositions—& WS a v F 2 XA BEOBTA VI —FIRF 2T
WEBFREBERKLTWA EWVWI AT, BBV TERINZPEFERIC>VWTHLLThET
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OPFERF—REBEL TV B, HROFREHARTH 53—

My concern’in this work is to use the textual traces of early modern social
relations as the point of encounter with early modern agency—specifically the
agency of those whose point of view has tended to be excluded from dominant
cultural production (non-élite men and all women) [. . .].

[. . .J [IIn history, agency is a dynamic in relation to women and to men
(both women and men have acted, have been acted upon). It is this historical
agency which | am concerned to retrieve, in theory as well as in practice. The
distinction between scurrility and an accusation which requires a formal hearing
(offensiveness and substantial offence) is desighed to retrieve the category of
agent, as the intersection of a set of social relationships and cultural
expectations. (19, 21)

ERFREIC B T 2 EEUUEMEEL SRS hTE 2, =) - FBERICBE S n—gERS
B (x4 Y=vy—] “agency” #WMORT T &, 48 Jardine DHOEHTH 3, “agency”
T EEVRATH, HHVIEIELESOEERFES 116, MEAEM] (“subjectivity” 20)
LEERATHLWE S S, Jardine DFMICLHEMIHRE (Cultural Materialist) OH#LEFX &
Y REFRHALISE, “agency” % XEME O U TE2EEOEKICEN T2, 30 3E
EEY. BB LUREORES] (Wilson 227) LEHT B L HEETH S 5o, XILTEEE T
BEL b DTH B LAHITHEAD D 5HELEH/MITFE (New Historicist) 13 LT XALMEY
MEBBEOHNEEVERTOWK, 72 I =X WFHSEAT L0 D “agency” &5 FE
BOTHB. T LT Jardine &5 T[] ® L] 2EES LS L9501, BicEha L
DN LT TSV, Othello D3FE AA— Desdemona —ic2 W TdHZh & EED R
ShRAEFELRVDTH B,
To understand what happens in Othello, 1 shall argue, it is importaﬁt' to
distinguish an offensive remark or gesture (of the kind which remains all too
accessible and current) from what was once an indictable offence (but one
which, as an integral part of the system of social relations of the early modern
period, we no longer recognise). It does not just matter that a woman is called
‘whore’, it matters when and where she is. (21)

Tl T LTXULHIEED SHIRES N TE B2 b 0 kil & H] 2EINT 35
BEDEIUHEMNEZONZDEA M 77 R Mo EESNI, ERIIBOLHED =
AV y—] EMORTHER, Jardine 32 S1BE T 3—BHE VI EE (subject) 1T & »
TOXER « BiE (object) & LTHBENTELLEDOTEEREEINT 2 o icid, YLHIF 2 2
PESHTT BEE, TR OV TEIF IR BONAEETIEHIN L, WESBALKERE, 2% 0
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MER & AADOEE] (“a configuration of circumstances and persons” 20) KKEB LA TN
1 5150 45T Desdemona DIEE, M lago K WhH B EZEETCHEEI NG TREL,
ot AES VAR ZIBRTERSh AT 2, BLAEHT SRFEELW, &,
Jardine D Z D & S IREDT XL LR > TWEDH, HEOVLKEE—EE ETE,L N B PG
%, EBEIC Desdemona AL L2 L DEELZER ZPHAFBIEMATHVSEDE—THBHT L
RV,

Jardine iF& bic, &5 Licthighklahnd MELE ANOERE] 25AHEBLDTES
Bkl e LT,y 1570 EFMBEICEE L EFEGOMEFNEE5IHT 5, FEE. Simon
Johnson M Helen Johnson. #4513 George Allenson, HED I HICEELEEET-TW 3
Dl Medomsley FEEDEHK John Hunter (505k) THBH—

Upon his [Hunter's] consciens he beliveth that the said Elinour [Helen] is a
veri honest woman, and so named and reportyd within the towne and parish
of Medomsley of all the inhabitors there, saving hir owne husband, who, beinge
a very suspecious man, haith some tyme audiently caulde the said Elinor
“Sko-tt’s hore.”

He saith, upon his ocothe, that he never harde the said Allenson say at any
tyme any suche wordes as is articulate. Mary, he saith, that, about St. Elenmas
last past, to this examinate's remembrance, the said Helen Johnson, by report,
satt downe of hir knees in the church porche of Medomsley, upon a sonday or
hallydaye, after servic, when many people was assembled in the church yarde;
at what tyme the said George Allenson came to this examinat, being then
talking with one John Stevenson, of Bierssyde, and requierd this examinate and
one Androo Hunter to here what he, the said Allenson, wold say, and examon
the said Helen upon which had satt down in the kirke porch, and asked a
vengeance of hym, the said George. At whose request this examinate and the
said Androo went with the said George to the aforesaid Helyn Johnson, and in
the presence of 30 persons moo, then, this examinate and Andro Hunter
questioned and examoned the said Helene, what fault he had maid hir or hir
husband to ax a vengeaunce upon hym, the said George Allenson? to whome
the said Helyn answerd and said then, “whye dids thowe caule me—hoore?” and
then the said Georg aunswerd hir, the said Helyn, and said, “Thou knowist best
whither thou art a hore or noo: thou was never my hoore.” And she, the said
Helyn, still said that the said George had cauld hir so. And then the said

Allenson offerd to make amends yf she culd bring in aither honest man or
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woman that wolde prove thoise wordes. “Yeis,” quodth the said Symon, “Thou
caulde hir hoore to my face at the well grein.” And then aunswerd the said
George and said, “Loke, what I caulde hir afore, that will I caull hir againe;”
and so the parties departyd. Examined whither he, this examinate, haith harde
the said George caule the aforesaid Symon cockhold or noo, he aunswerethe
negatively.
Signum + JOHANNIS HUNTER.
(Depositions 252-53)
CONEFIENEC B AFEESELLEENEEE “whye dids thowe caule me—hoore?”
. Othello 1B % Emilia @& F “Why should he [Othello] call her [Desdemonal
whore?” (4.2.139) EMPICHKIEL &> TV B AT HEBKEVD, Jardine 5 OERITEBRY
50d, Helen BED L S WBECHFES NIch, 3 VRERLICHT 2hESRY L O, E
I EVIETEITY, Helen 053 2ENERS N BR—KM (BLOICECABELS
i2) (“audiently”) EEEBRETEEHH LTWABT &, D “Thou caulde hir hoore to my face
at the well grein [green]” EWVWIHIBECRINTVWE LI RET, FESADE (“at the
well grein”) CHHASN T BRICAFOERE LEHITTVEIDOTH B,

Ei231A L Durham OEEEHFTIC B 2 LERIWEICHK$ 5 0 LEHRIT, Othello ito W
T & Jardine 2EH T 2 D i3, Desdemona WS 3 BET [ago WhEE N B LTI,
774 Y = — FSGEIH T, Othello » 5FICHIF o1 51 2 EHE— “Impudent strumpet!” (4.
2.82) % “cunning whore of Venice” (4.2.91) —#5, o, WhRAFERTHECEELT
WS DREVWIRTH B, 2L TZOERDEHEMEETS. L0 WEE%2#F 2, Othello 4%
FELH LA FEDF - LEROEHE. 77545 lago & Emilia 45 Desdemona @ & & icEKi3 o1 3
Bk s, :

TAGO. What is the matter, lady?
EMILIA. Alas, Iago, my lord hath so bewhored her,

Thrown such despite and heavy terms upon her

That true hearts cannot bear it.
DESDEMONA. Am I that name, Iago?
IAGO. What name, fair lady?
DESDEMONA. Such as she said my lord did say I was.
EMILIA. He called her whore. (116-22)

EMILIA. Why should he call her whore? who keeps her company?
What place, what time, what form, what likelihood? (139-40)

(4
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DESDEMONA. I cannot say whore:
It does abhor me now I speak the word;
To do the act that might the addition earn
Not the world's mass of vanity could make me. (163-66) ‘

T % T Jardine DEGEMU > TEobhbhid, LBl LA® Y &%, Desdemona ®
FEEE] 250 [F] 2RO RIEREEERAL [HREAAORE] & 4743, Jardine
ORI ZEHPE 552700, 370 LT Jardine BYUMBER L TV LI BEAI, T
BHEICOFON4E2HTEHI EiICE»TDesdemona @ 24 V= vy —] BEIN&ENS 2D A
I, & EB. METEICB VT, Desdemona (& Othello DEEAME S B MW TER
WiE» b, “whore” &V PEEARETEMEL TV 2 Emilia OFIT. f&id. £hz2ERE»
LEETALIOEETLER-TVWEDTHEH 5, lago & Emilia BENTZ T, 754
Y= FPREEARTEOATOALTES, A0BTHENEERL TV EEIC, Desdemona i3
BIWMELTVDOTH 2,

EREEHSSH BT, FE, LB EEZ T tiE—Bi#RS ik
DOFE—, EETHCHREDHIT “whore” 53V ZAIKHETIEEELNCLTREDS
BT &, BARBI I onichBOSEEFEZOBTRET 2 &, ThRIELOER
OB LB EEEHLTVWE DI, Laura Gowing Td 5,

[. . .J [Making sexual insult to court was hardly consistent with the ideas of

women’s honour that provided the basis for defining honesty and dishonesty.
Perfectly chaste and honourable women should not, technically, have discussed
their sexual reputation in court; self-defence against accusations of whoredom
could be seen as contributing to dishonour, in perpetuating the discourse about
sex. (“Language” 40)
TH Ly TR EBRV 2HBE, SEZRTIACBVTESOR WIS (2O
E L) WERTEIHRICE VT, BRERom gL sush T s, B
EFRTHOLESBRE, LOLHBORATNETIHETHD. ThozH > TREULTSH
BAREE, BEICHIBHIH—& (body politic) BHI B2 RELEU U TEL LTV E
KERLTWS RTS8 TE LS (Gowing “Language” 36; Boose 255), iEfL#1HA
KEDEET, EHEEETHILO%2C L3 2B W LFE UiEic, Desdemona
SERTLSNTVEEELZDTH S,

Othello BB 1oLEH %, Desdemona %% lago & Emilia ICi2 0B L CHi»E B LD
TERVEHHSMIC S S 5, FEICBWVW T, Othello DEEYD d—FED MWHT] (“witcheraft” 1.
3.170) ThHY, EHEIABTTDOLDH, TOFEIKEEMHIT 5 Desdemona KB ST (
WS EREEZEBEETVENLTH B,

(5)
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OTHELLO. It was my hint to speak—such was my process—

And of the cannibals that each other eat,

The Anthropophagi, and men whose heads

Do grow beneath their shoulders. This to hear

Would Desdemona seriously incline,

But still the house affairs would draw her thence,

Which ever as she could with haste dispatch

She’d come again,.and with a greedy ear

Devour up my discourse [. . .]. (1.3.143-51)
150 fTTH® “greedy” & 1514TH® “Devour up” &WHERBICHEBE L/ 144-45THTEDS
nd [BARE] (“cannibals”. “Anthropophagi”) & [EHKIZETHEE2AEVAS | (‘with a
greedy ear / Devour up my discourse”) Desdemona ld« 1 A VDLV T 2 VWV TERDELS-T
LES2DOTHB, TD&L D Othello DBAMTHIEEEDHDHI T, Desdemona [ EEE K S b,

“Such as she [Emilia] said my lord did say I was” (4.2.121) &#EELic, OZH 3L
ARV DOTH B,

Desdemona @ T[] ® [F ] £EUXL & 5 & LT, Jardine BEH L. KBlics it 3
PEEROBE— MEREAADESE] —I3. KA T &I Desdemona » 5 Zh 54585
BLlE->TLE-TWEDTH B, Othello iHB 5 PEOREOV L ob, FhdkEENn 3
R THICBIIC, W TEEE] ® [F] 28B-TWLEIKbHBLEE-TEN S5,

Jil}

Othello 2B ¢ % EATIC Lodovico ¥ Gratiano 238 » THI» ¥ 2 &5 (5.2.336-54) ——
Desdemona B ZEHUEh o fch, BELELAB, PEL2EL bEERERABRTR TR
A Y FREBOERICEET 528 L LT, Othello BEHAD T EAELET—%3[HLAMG,
T ZT Othello &\ Desdemona it 2WTTREL, HAHEKDOWTEVWEDCSHLTW S,
BaMBErNEREERC L CHIZECAIEL TW3 (“dramatizing himself”) &#5fL 1
DOiE, T. S. Eliot ©h 5 (130-31), ZLTEELL, TO Eliot‘; DIEHESBICEE LML,
L UAJago CZERHTZECCHEMNTEEZ L TVW30TRE VR, EFELTVZ O,
Renaissance Self-Fashioning: From More to Shakespeare ®DE# Stephen Greenblatt T&
5,

Grennblatt i3 FEROWFFEICIND Sz “The Improvisation of Power” &E8L - Othello &
OHFT, lago DEIEMNEEORR %, 4£%% Daniel Lerner #% The Passing of
Traditional Socz'ety:A Modernizing the Middle East (1958 £, WETHR 1964 4F) 24, FHEE
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Aicffibh s [BIEBA] (empathy) IKRK®D 2, BERAL R THHADOERCESDE%E
NI THY, 2hid [YRAF 4L LTOECABFERSE 513 SO BHICE A KRBT RS |
EHACEEACLTRELD T, EXTELHITH B, £ LT Greenblatt ic L hid, lago &
T, IHLk TREBAl 2BREHTOLDE LTVAEAHEDTH S (Greenblatt 224-25),
[. . .J I shall call that mode [a crucial Renaissance mode of behavior that links
Lerner’s “empathy” and Shakespeare’s Iago] improvisation, by which I mean the
ability both to capitalize on the unforeseen and to transform given materials
into one's own scenario. The spur-of-the-moment quality of improvisation is not
as critical here as the opportunistic grasp of that which seems fixed and
established. [. . .] What is essential is the Europeans' ability again and again
to insinuate themselves into the preexisting political, religious, even psychic
structures of the natives and to turn those structures to their advantage. (227)
;t\ lago it & » T, BIEBAONR LB, BA%RTNDAZE S [HEOMHE] &M
o Greeblatt (32 ® & 25, EREVWSITT, €7 ¥a7 ) 7 11k L THAMIC b
b ERCEROBEEZNSEE, F VX FEOHEBIHASAV I EE, WOLIHPY &
bE5AL>>, REELTHE B,
IAGO. To kiss in private?
OTHELLO. An unauthorized kiss!
IAGO. Or to be naked with her friend in bed
An hour or more, not meaning any harm?
OTHELLO. Naked in bed, Iago, and not mean harm?
It is hypocrisy against the devil:
They that mean virtuously, and yet do so,
The devil their virtue tempts, and they tempt heaven. (4.1.2-8)
lago faﬂﬁfﬁfiﬁ/\ODﬁ’éjjé}ﬁ WTED LEHRICC -2 DADRAS, THEOHE] z0bo%ik
BEL T DI LT, Othello DHA, HEE [FAPHRE] L0BALVREALT,
BB+ ) 2 M E#ERE T L. BAMBCRET S Ltk - T L 2hEHSOTHIRE
IHBA TV, & Greenblatt 33K (245),

Greeblatt I & % Othello SROBFEMFT L CELTHAR., CTTRALYEHLTLES DT
H 5o lago BAIEKIEEBICE > TH ) R P HHEBICHEE T NDAFETO (EZ, Othello
D77, BIEEICZ OHEICTH D D =, Desdemona iIC#EE L KL TWA DT TREHEVWALT
HBo

IAGO. I know our country disposition well—

In Venice they do let God see the pranks

D
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They dare not show their husbands; their best conscience
Is not to leave't undone, but keep't unknown.
OTHELLO. Dost thou say so? (3.3.204-08)

DESDEMONA. Why do you speak so faintly?
Are you not well?
OTHELLO. I have a pain upon my forehead, here.
DESDEMONA. Faith, that's with watching, 'twill away again.
Let me but bind it hard, within this hour
It will be well.
OTHELLO. Your napkin is too little.
[She drops her handkerchief.] (3.3.286-91)
LoZo0iHEP SO MK I, lago DIFFTICE > T. BAORICED, 4—TAELT
DE MR £AA T L & » /2 Othello 2 & FRANCIT 3 0 i, ERFHRE IC B 2 higfa
EFBICHE U W RR) —BRONEES, HcEZ BB EOACF2OETHE—IC
iz S8, RICEIHT 5 Dld. Essex MM OESEHIFTIC B 2 BHF0E (1589 4, 1605 4F)
ThHb, ChoDOREHEDP S, ERFIHIKELKICBVWTALVWIREMWLT P Ea— b2, &
e (3 23 vro-N§blEBETERVERIOET 2HEPED L, WAKREU I L6IT
W B EREVEID C EHTE B, ‘
West Ham, Essex, 1589. Against John Hopkinson. Hopkinson appeared and said
that he with others were in the companie of a stranger, in the house of John
Ward of Westham, a vittelinge house, in the night time; and talking of Mr
Eborne, some said that he was jealiouse over his wyf; the said stranger said yf
he knewe where he dwelt, he would naile a paire of hornes at his doore; and in
further talke this examinant said, that Robert Dickins wold geve him a paire of
hornes, and so did, & he nailed them at the said Mr Eborns dore. (Hair 137-38)

Little Thurrock, Hssex, 1605. Edward Row. Presented, for that he at the
marriage of Thomas Brock and Rebecca Foster did fasten a payer of hornes,
upon the church-yard gate, of the parishe of Grayes Thorocke; and being
rebuked for the same, afterwards he did avowe that he did it, and if it were to
doe againe, he would doe it. (Hair 190)
Shakespeare BICiZdH b Sile, COBHONEEOHIRD %, Othello ZRHEE+ Y X M EE#
FEBRTT A0S, DA THRUNS, [BUNS] LbTHIW- BHE. 5 LokRe

(8)
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DRI ERTHORRRICH 2 HIRD TIid i < | BIDOXALRFHE S 729 B4R D % Othello &
HAT3CLbTELDLLTH 5o
OTHELLO. That handkerchief

Did an Egyptian to my mother give,

She was a charmer and could almost read

The thoughts of people. She told her, while she kept it

'Twould make her amiable and subdue my father

Entirely to her love; but if she lost it

Or made a gift of it, my father's eye

Should hold her loathed and his spirits should hunt

After new fancies. She, dying, gave it me

And bid me, when my fate would have me wive,

To give it her. (3.4.57-67)
EBNVAFER- T EEM- URAT, €0 EEMWEEEIT - /o & Othello 25WITE L 7B
KT, Li5lHLIe v A7 OdkeET 2 8F7ATENSATV S LI LESIK, RXEH
E—— [ROBE] (my father's eye) HEHE NBHE— ORI, HIRERE
Desdemona @b &M 5EB LB TEREITTH S, L L, lago OHENZOHHEREL
15 B2 WVIER, Othello BEIEKICHEZTXDAZE 20, BHORE - HE LEUT>VE
EXEHRETREL, BLBEEEh 2 ERTPEEORRULEOTH B, ZOEMKT, [HH
BV EE o TEABICH - TV IIC, Othello 43 v 1 # 2EOFED SRV A S O EALE
RERWEEA BB, NV AFIRBRENAKRXEHER, BLEALHILFLELILVWIE
RXULOFRO ZANC LT, HARKHET S LBIRT L L b TEENETH B,

HEE WS BAED D Othello 255418 L1 & %, Greenblatt 25¥555 4 3 lago OB 1T
bEBTERNL, PMEEZIC L TR L CERIBRRULE, BEROhEZ0®RAFELK
BEBEAL TV, Othello PBCEMELOBEC 2. bhbhOLHEZ D530 TIFEL
Do

o
xE

* AR PR 4 FENERRERGE  (BETRC)(2) REES 12610489) i L BHEMEO—E
THba

(9



36 BEBARE R ERE )

51 F 3k

Boose, Lynda E. “Scolding Brides and Bridling Scolds: Taming the Woman's Unruly Member.”
Shakespeare Quarterly 42 (1991) : 179-213. Rpt. in Materialist Shakespeare: A History. Ed. Ivo
Kamps. London: Verso, 1995. 239-79.

Depositions and Other Ecclesiastical Proceedings from the Courts of Durham, Extending from 1311 to
the Reign of Elizabeth. London: Surtees Society, 1845,

Eliot, T. S. “Shakespeare and the Stoicism of Seneca.” Selected Essays. Rev. ed. London: Faber,
1951. 126-40.

Gowing, Laura. Domestic Dangers: Women, Words, and Sex in Early Modern London. Oxford:
Clarendon, 1996.

—. “Language, Power and the Law: Women's Slander Litigation in Early Modern London.”
Women, Crime and the Courts in Early Modern England. Ed. Jenny Kermode and Garthine
Walker. London: UCL P, 1994,

Greenblatt, Stephen. Renaissance Self-Fashioning: From More to Shakespeare. Chicago: U of Chicago
P, 1980.

Hair, Paul, ed. Before the Bawdy Court: Selections from Church Court Records, 1300-1800. London:
Elek, 1972. :

Helmholz, R. H., ed. Select Cases on Defamation to 1600. London: Selden Society, 1985.

Ingram, Martin. Church Courts, Sex and Marriage in England, 1570-1640. Cambridge: Cambridge
UP, 1987.

Jardine, Lisa. Reading Shakespeare Historically. London: Routledge, 1996.

Kaplan, M. Lindsay. The Culture of Slander in Early Modern England. Cambridge: Cambridge UP,
1997.

Shakespeare, William. Othello. Ed. E. A. J. Honigmann. The Arden Shakespeare. 3rd ed. Walton-on
Thames: Nelson, 1997.

Sharpe, J. A. Defamation and Sexual Slander in Early Modern England: The Church Courts at York.
Borthwick Papers 58. York: U of York, 1980.

Wilson, Richard, and Richard Dutton, eds. New Historicism and Renaissance Drama. London:
Longman, 1992.

(10)



