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Wylie Sypher i Four Stages of Renaissance Style: Transformations in Art and Lit-
erature 1400-1700 ®hT, Romeo and Juliet (15954, PATF Rom. E08$) O 7 7 ¥ a vk,
B IS ST BN I D VR Y RA 5 ) TIREE KT 5 £ 5 1. MBS RTHES
hTWBIEEEHLTVWS, 95X MERT, Rom D7 vy b OB E &, FELE
(linear perspective) OEREBICESOTHIANLEE O, ERNET 2 EEOER (“the
conjugation of lines in orthogonal space” 80) /I EFIShTED, 7o v b OFERK
B S RATE T ZIE AL Romeo i£%t3 % Paris & Mercutio. Juliet iXtd % Rosaline, the
Nurse # L T Lady Capulet, Tybalt ic%}d % Benvolio. Romeo OF & ELIZEHER S LIcx 4
% Paris O%H - /288, Romeo O#Ecxtd % Friar Laurence DA% L, E5iC
ZEOMEBG Y v A P ) HiEy - — BB T B LA, BEEREECHT 0wy
F4 oy 7 BE, HARSICHT A ERES, ERCHT 6 REE, BAMEELS, BHLERE B
LR, IBD 5. Montague £ & Capulet FB——%#\WTW3 (Sypher 80),

&AM Sypher iLkhlid, TOLI BEEFEOHRGEES €5, HEO LN/ Rom.D
BIHRICH > T, ZCRINE D ESTVEBAYNOEDEELTWS LS, Mercutio TH
P

... Mercutio suddenly retires behind the screen of superficial and artificial
conflicts that does for a tragic action in Romeo and Juliet; and he too must be
imagined in another dramatic context; he does not fit the structure of events at
Verona and dies outside their pattern, saying, “A plague o’ both your houses!”
(93-94)
AREOEMNE. EHNT 7 ¥ a YiERE, RENTAINBRIZEWIRS ) -V ] OF
%12, Mercutio BBV TV AD X HINWHEEERZ TV R ER %, K45 % Queen Mab
speech (1.4.53-95) VicESEALENN L, EENICRFT 2 & TH S,
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PEFD Rom. FEITBWT, Sypher BT 2 L 571, REOBBAYTH D A6, ElF
B OHEZEMOFEATS H 5 Mercutio DB IC, HAMLRIEA2E5Z TL /DI, Shake-
speare's Mercudio: His History and Drama D35 Joseph A. Porter ©& %, Porter it &t ‘
¥\ Mercutio 75 Rom. DR FRICNE 5B LD, U & A1 Mercutio iffid 5. # Mercury
DEREHIFEICERT 5 Liciis—

By the time of his [Mercury's] appearances in Homer, Hesiod, and the Homeric
“Hymn to Hermes,” the herma has become Hermes, herald or messenger of the
gods, trickster and psychopomp (or, conductor of souls to the place of the
dead), patron of thieves, merchants, shepherds, scribes, and travelers, and
associated with manual skill, oratory and eloguence, luck and wealth, roads,
wind, sleep, and dreams. (17)
MeEDEGZELTEE, Yoy s Ry —, #AEERICEOTOLSRRNE, BA - BA - EHO -
FEE - IRAOTEMTH 5 LFERIC, FLAFE, #EHLEMN. HECE, B, A, Ry, &
LD Wi Mercury 5 Mercutio OB HRICHEI TWE, Wb THE, 2LTED
D1} Queen Mab speech % Mercutio 7558 3 & &, i3 Mercury B Y i/ & 5 IRET
® D, Mercutio DEM» S, Mercury 5 - & BBNTL BEHEME & A Porter 1354 3
(104) —
MERCUTIO. O then I see Queen Mab hath been with you [Romeo].
She is the fairies’ midwife, and she comes
In shape no bigger than an agate stone
On the forefinger of an alderman,
Drawn with a team of little atomi
Over men’s noses as they lie asleep.
Her chariot is an empty hazelnut
Made by the joiner squirrel or old grub,
Time out o' mind the fairies’ coachmakers;
And in this state she gallops night by night
Through lovers’ brains, and then they dream of love;
O'er courtiers’ knees, that dream on curtsies straight;
O'er lawyers’ fingers who straight dream on fees;

Q’er ladies’ lips, who straight on kisses dream,
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Which oft the angry Mab with blisters plagues
Because their breaths with sweetmeats tainted are.
This is the hag, when maids lie on their backs,
That presses them and learns them first to bear,
Making them women of good carriage.

(Rom. 1.4.53-61, 70-76, 92-94)

L# L. Mercutio 8 T#EBIMIT 2 v 2 »icEZIE, REBMNTATHENILE WS 27 ) — ]
OERITBVTVWL EWSHIREEZ 5D, Porter B85 L TW5 & 5 iz, Mercutio &34
P Mercury 28X E 500 &, FIESBREOREEHA CVWENLS, LHET AT TR
RESTH A5, IEEEWEHID X 5 I Mercury #5, Mercutio I Queen Mab speech 238 5 & %
LE, ZITERSNSG, KBOLEROEREEC z¥ic, EEENERICNEY Z500
Mercutio DEMEE EZESHLLLTVEDTRELS DD,

RETE, FEPTES N MBOEEIC. Queen Mab speech 2558 BRI B/ iTB WL
ToOEH—EE L MRBOXESEHOERE LR BEET A B—EREI T itk -
T Queen Mab BOERBHEEZHSHIT LI,

m

1595 £, London (& Old Bailey ORZHIFEFIFTICE W T, Judith Philips 725 A¥ic, &
FlEHhE| & E L OFMBEESE SN 5, HLOE L REEER. RIC5IHT 201, TloBiTk,
BEu MRS M, BHOBREEAS Y7Ly FORKHLTH B,

The Brideling, Sadling and Ryding, of a rich Churle in Hampshire, by the subtill
practise of one Judeth Philips, a professed cunning woman, or Fortune teller. With
a true discourse of her unwomanly using of a Trype wife, a widow, lately
dwelling on the back side of S. Nicholas shambles in London, whom she with her
conferates, likewise cosomed. For which fact shee was at the Sessions house
without New-gate arraigned, where she confessed the same, and had judgement for
her offence, to be whipped through the Citie, the 14 of February, 1594 [1594/95]
(Rosen 214-15)

YRR DBEIC $ - f- D 1t Hampshire ®kf Upsborne FEOZEBE TH 3 Bk, HEETE
BcH T TERA B VIR L TW iR, (FADZBRICHPIOREILT, £%25BEHIT LD
LHEET B, HHIF, #1394 FFOROTIRSHSLUDEDTEW T VY= VEEER
RYRE, S SEAPELUTELD LS BEREBROMTLTHELD, Hib-> THENTS
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Wi, REFORBEEVYETCTFY > A XTH2 LT BROERA%ZES, THERY FOHE
EEEINE. SOLEATEREEFCTECEMNTES LV Judith oHECBah, B
REROFT—BREULPEEZ, HELOH 0 hrEEFCCNIETO KFEOLE] “the
Queen of Fairies” Rosen 218) »MEEEd 2 BHICENRE R T 5, PELXAKEB LD ) v 2T
By, MEOA>OBIco v Y I EYT, TOTRI VY2 VEREHRZZ, LV -1BETH
5o

Zhir 5 Judith B, FEROFEOEE _ROFHTHEDA DI}, BOTICHHERELE
D EELHIFL, BROFICE LN, #1394 5FORE, BB ITONIFOE
BLoOME=ZEFET 3, KEOLEREHIA B ZHEICFANBIT » TV B, ZEHE
D0 HFEET, bLORDTCHEEVIKH - TVE T & ] LFELHEEVENT, BEIKE-T
WS, P oD ERETCREANETEET - EA, BtEFI LT KBORE] KT
% L7 Judith i, BEBROFICEEH5bT, LIS CBREL OH -k, HELBAKRE
ZKERETHIDELT, KEETHBILRYD., Y VA VEAKROEEZBU P VIEPELTE L5
T <o ZRH » TV o T i Judith 8L ZRE R VO EARFILE - L XBREIWE IR
D, BOEMEEH > TROEDAEHY &85 (Rosen 214-16), %

D LR ORTOEERIH UCFEREL I, Judith il Tahicgsd, BERII,-
725 LW, Ben Jonson 7% The Alchemist (1610 ££) % 8I{fEd 2 S WIcHM L e EBH—
1609/10 ZEic Thomas Rogers 7 2 &5HM., KKEO L L L BB EHEIC, A, ARV F&Ex b
WohicBH—oaEid, 2olETcH 5 (Rosen 214, Sisson 740-41, Thomas 613),

L4 L Queen Mab speech % B\ 7o /S HACKEE OB E . Judith OFHIEC - ol s,
Rom. FIEOEHABERL THW5E LW HEEIRKRT U LI, BHICHhORKFERITEZE VHL
TWHD TR W, IT LA, Queen Mabspeech DT [LZF =129 - iF% ] (“Queen”
53) LFEEEN B Mab BEOHT, DAL BEA, EBEK, b, Wi, RROKEEES
BEALT, BALsE, LR ZORBICEFOOMFEMA B LT, TAZEKS 3T -
i =%F ] (“cozening quean” Rosen 218) &MEiFh 3 Judith Philips . BEFOKRE %
B ELTRST L, ZOREREIO—HE5XL2DTH b, 5, ThEMEKIC, LicF]
AU vyzry bPORHLTE, Judithid Th=v2 « v —< ] Ccunning woman™) &
Zish T30, ERPEEECSVWT [h=v =] ® [H=vsv—=v] B+A
BT AHAEODVEOMELEVWTH -2 &b, Judith Philips &, BA2XET S Queen Mab
EDOEBMHARLTWAEWZ LS (Thomas 240),

szl bic, LRoBEHORBRMA— Judith PFHERICKFED LB, [XEFT X
## (“the woman-on-top” Davis 136) | OMREEHE S 5 &——I Z, Rom. & OEHENE%
HERTYEE-> TV A ERERLATAEE SV, 2L, ThidkrBic, BEITES
Judith- @ ® — X3, [YIHEE | (“chariot” Rom. 1.4.59) £FES €720, MEF KA - kI
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O Lhph ) HEEEET 5 Queen Mab OFEEBEBEE2 (1.4.92-94) » 5. LLHIEENIS
RITREV, £2RLESNLD AT, BEOWFE L TREHMEZTICRE BT NER o0 -
- XEBFE A, Rosaline IR+ VARRKEE LSS5, ZOEEE (Love-Melancholy)
# LT Romeo DEATFHE P LTH B,
ROMEO. I am too sore enpierced with his {Cupid’s] shaft

To soar with his light feathers, and so bound

I cannot bound a pitch above dull woe.

Under love's heavy burden do I sink. (1.4.19-22)

ROMEOQ. ... I have a soul of lead
So stakes me to the ground I cannot move. (1.4.15-16)

BENVOLIO. No coz, I rather weep.
ROMEQ. Good heart, at what?
BENVOQLIO. At thy good heart’'s oppression. (1.1.181-82)

RESVHREEZOEENER L > THEONLLDFIHREVTR S, DNl & LK Rosa-
line kKA Bh iz [MOES ] (“love’s heavy burden”) * [LDETR] (“heart’s oppression”)
iz phaTHgd 5, M880i0] (“a soul of lead”) % &> Romeo ZHIFEICEKEL TV 5,

COEDEFETHIA L7z, Judith Philips ST LB HOEREE /¥ v 7 Ly MiTld,
—-&0)71(}’&@*-— Hans Baldung Grien OFIic 5 MR Aristotle and Phyllis (1513 4,
Roberts 65) @< ELHENTHE A ILO—0BRIOATVS, ZORETE, i &
Aristotle ICEFED KK » TV A4 Phyllis £BIL £ — X ¢, Judith Philips B EFTE£ED
A-tcBaIED L, EFCREEFEA NP LZFEROTLR->-TVELIHHBEMLNTVS
(Rosen 215), Natalie Zemon Davis 8¥6#89 % & 5 ic, Aristotle and Phyllis #ERA1HIC
BIaicE EMoMREAEARLTVAE ET B 5IE (Davis 135-36). Judith Philips BWEED i<
BoTOBREbER, 25 LAHREERR L CVWHLBRTEIEMNTESELES S, TOEK
<. Quéen Mab speech #53& 51 3 LIRTIC B S 5. Rom. Ok B HR— <+ 50 E
AEFHDO T — Kl (Forster 18)s ¥ 74 A7 4 v 713 Rosaline #8 VX5 1 v 1
Romeo #XERd 2H#HE——2=&. Judith Philips #% Upsborne i ¥R & € fcigik B o R it
BIGELTVWEDTSH 5,

Queen Mab %5, ERFIKEOA VP L OARLEPELTHIFETH > T LE, SHITHIE
BTRLTWBE DM, IRICETF S, TEHHFH (the King's Bench) 3% 5 h /o EEFIR
(indictment) TH~NXSHTWB, 1451 iz Kent M THE EHTH 3,

Tt is to be inquired for the king whether John Jope, -son of Nicholas Jope of |

(5)
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East Grinstead, Sussex, yeo., Richard Skynner of the same, lab. <{po. se. ff.),

William Colman, yeo. {po. se. ff.), John Shepherd, yeo. {po. se.), Thomas Lye,

yeo., John Ingram, yeo. {ff.>, John Skynner, yeo., Walter Uden, husb., James

Uden, lab. <{po. se. ff.), Thomas Emery, husb. {po. se.) and John Stone, husb.

{po. se.), all of Hartfield, Sussex . . . with others unknown to the number of

one hundred men in riotous manner and arrayed for war, viz. with “jakkes”,

“saledes”, “brygandes”, “brestplates”, hauberks, cuirasses, lances, bows and

arrows,' and covered with long beards and painted on their faces with black

charcoal, calling themselves servants of the queen of the fairies, intending that

their names should not be known . . . broke into a park of Humphrey, Duke of

Buckingham, called “Redeleff” [Redleaf] at Penshurst and chased, killed and

took away from the said park 10 bucks, 12 sores and 60 does belonging to the

said duke; against the king’s peace and the form of the statute of parks and

fish-ponds lately issued. v

Dorse: True bill. By Robert Haler and his fellows.

Taken 29 June 1451 at Tonbridge before [justices . . .].
[List of jurors . . .]
ve. fa. 30 June 1451 at Tonbridge. (Du Boulay 254-55) "

BLOFEO, RTEERCED, BREZ L Kent MOTEE/LBH, HOZRKOKE
DRF L LA S, Buckingham ABORFMEICH LA D HEE, HEEZRLEVE- 2T
DOFEfEiE, 1450 4E 1 A, Jack Cade ORELORMAE 1< 3 BH TR » Bl
TEZEBIRT 2 ANUPRBELTEE—Z2BUL TITON T bDTH -7 5 LW (Purkiss
106-07)—

Ttem the moneth of Janyver oon calling hym self Queen of the feyre yede
into Kent and Essex and did noon oppression nor hurt to any persone.
(Flenley 127)

BEfoBBHohT, KEOLE LEARILOWERMSED D &, “the queen of the fairies”
LW EEHSKE - REEFET T L LTRIEL TV T &id, Davis HEEBLTWA &
i, ARPHPRELGTKBOA LI ETRUEL> L EITH B, ITIERDOZ7S VRO
Beaujolais ©. BRikH 7b>ﬁ’a’:§ CBOZELT, FLOFEFCEAZMEL 2B LA L X
b, [EBRE b OHE] LI ZXVTW AT EMBTEFICBENTVENLSTHS (Davis
147-48)c Rom. DiFe. —HIHIE D Queen Mab speech — ¥ B CIREZ @ W - HiEE - b
®§E£® Tr—PavebEALSL. KH (“the beetle brows” 1.4.32) %-0iF % Mercutio DF
MR T 2 EREN - B2 - BEO A 4 — Vi, Capulet ROKEELS (—*%ﬂfﬁ)

(63
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T EosNG, BREN  KIERETSEE, SoHTHECEBMSNS Capulet &
Montague D%\, & 5T Mercutio & Tybalt W% E LT ZH—IFOEELLORE~L
BECRELTVE—
CAPULET. You [Tybalt] 'll make a mutiny among my guests. . . .
(1.5.79, 4 5V » o 2EH)

TYBALT. . . . but this intrusion shall
Now seeming sweet, convert to bitt'rest gall. (1.5.90-91, 4 Yy EE)

JULIET. Then have my lips the sin that they have took.
ROMEOQ. Sin from my lips? O trespass sweetly urg'd.
(1.5.107-08, 41 % 1 v 7 &EH)

PRINCE. Rebellious subjects, enemies to peace. . . .
@179, 4190 v 2 %EEH)
ZDEWT. RICEIHY 5 Benvolio DAEFTIE. IREEKSHDOHIO L (prologue) D MEM
ZOBDOHBBEESNTVWBIFNE D, FEid Qeen Mab speech BHEM, £F) - BEOBEREFEIC
B oARKEERT L TRBLSEORIOLET > TWBEEEAL L Jo
ROMEQ. What, shall this speech be spoke for our excuse?
Or shall we on without apology? ’
BENVOLIO. The date is out of such prolixity.
We'll have no Cupid hoodwink'd with a scarf,
Bearing a Tartar's painted bow of lath,
Scaring the ladies like a crowkeeper,
Nor no without-book prologue, faintly spoke
After the prompter, for our entrance. (1.4.1-8)
1451 £FEICHE T - F-+ Buckingham AR ORBE~OMBEEHE Shakespeare HH] > TWic
T EEBEMGZERNTTVA, ESRBORKE & RROKEL L OBERICOWTHERL TWAL
& & VWY, Theodore Leinwand % Annabel Patterson ##g#4 5 L 5. A Mid-
summier Night's Dream (1595-96 ££) <81 2RO EE I, 1596 £4E 11 A i< Oxfordshire T
T ool BHVIAL IS 2 RE)—— A Midsummer Night's Dream @ Athens DA/ B %
FEFE X ¥ 5, KT Bartholomew Stere &#3E Richard Bradshawe #E&H &1L » e B HfF—o0
DB E&EE > HEOBRAEEEEL LTS LTS5 5T (Patterson 55). Athens DO
A Bottom &—HITH 3ot Ly FriElkiE 04 E Titania . Shakespeare O1EE ST

P
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BHEBAFXFHTRE CLF)

TIEREIR - EF & FEE ST N TVRRTTH B,

TITANIA. The ox hath therefore stretched his yoke in vain,
The ploughman lost his sweat, and the green corn
Hath rotted ere his youth attained a beard.

The fold stands empty in the drownéd field,

And crows are fatted with the murrion flock;

The nine-men's-morris is filled up with mud,

And the quaint mazes in the wanton green

For lack of tread are undistinguishable. (2.1.93-100)

&L ITS Rom. DRIES ., #lES Wz LFEZ 50 5 1695 FFicid, IRic5|HF %, London i

EL FEEE (Aldermen) 2 OREREICIETHFE (15954, 9 B 13 HE ) iE@ahTw
BiHik, ARABTHEL SWIZEBELERORHOMEEWY., HRHIFRE L bIL L -» THE
HahTwio o bABLTEE W,

. . . for the suppressing of the said Stage Plaies, aswell in respect of the good
government of this Cytie . . . as for conscience sake being perswaded . . . that
neither in policye nor in religion they ar to be permitted in a Christian
Common wealthe, specially being of that frame & making as vsually they are,
& conteyning nothing but profane fables, Lasciuious matters, cozonning devizes,
& other vnseemly & scurrilous behaviours, which ar so sett forthe, as that they
move wholy to imitacion & not to the avoyding of those vyces which they
represent, which wee verely think to bee the cheef cause, aswell of many other
disorders & lewd demeanors which appeer of late in young people of all degrees,
as of the late stirr & mutinous attempt of those flew apprentices and other
servantes, who wee doubt not driew their infection from these & like places.
(Chambers 318)

COFich 5 “the late stirr & mutinous attempt of those fiew apprentices and other
servantes” &3, 1595 FFICHEC » BB bOREE & d, &< ic6 H29H (HREH) o&%l
i —TFALDERL B PHEREEZROEEZIME L LS &, Tower HIl B LTITHELT
WBHRT, HoARMLELEDED ELLBRALBICREZRF, Cheapside WRBEE LTV &
5 L& (pillories) %L, HEFARAAK - 2 Sir John Spencer DEDOFICHKEREET
tz&fzA 505 (Archer 1, Griffiths 163, Rappaport 12-13), FEE I Lic5H LAFHKICE
Sk, THBOREEAEL X5 LT 2HEPEBALbORE L Rom. L02BHBY I, E-
EDERBIAIATOREY, UL, BEELBORBORITON, BE) - RELAN &S EEO
B - EROEE I BV T AR, BABCE TRET 2EELEOSEV, TL

(8
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TR - BE) - RIEAERTANEETHE S NE Queen Mab OFEFES, YBOHEDOR
LHEPEITHTEREEVIEZVWDTH S,

1Y

Mercutio OSFHE# (genius) & TdFFI~XE Mercury KBS % fHEIC. G, HFH. 5
BEASThTVWAETEEAEBIANLILE LI, FIETRFTLAZDO0EHFOEHE—
Judith Philips & Kent M O¥iZ&E - b——d & bic. Mercury DEBTHELEADTHA I,

& T Mercury & Queen Mab Q@M RT. 50 &2Flox vy - FREHLTEBC
9o WICBEIHT 50DIE, 1578 £, Norwich %31 7c Elizabeth I OB CRBES i vy ¥ v

b (pageant) —— Mercury #57 Y £~ & —1#% (presenter) %, HBEHLHICES HEXQ

rgniEsE ] (“Coatch™) MIEBS N BV v v b —OFTH 55—
MERCVRIE as he came, passed away, at whose Coatch the people (that had
seldome seene such a Deuice) maruelled, and gazed very much . . . . But the
Coatche was made and framed on such a fashion, as few men haue seene: the
whole wherof was couered with Birdes, and naked Sprites hanging by the heeles
in the aire and cloudes, cunningly painted out, as thoughe by some thunder
cracke they had bene shaken & tormented, yet stayed by power deuine in their
places, to make the more wonder and miraculous Shew. And on the middle of
that Coatch stoode a high compassed Tower, bedeckt with golden and gay
iewels, in the top whereof was placed a faire plume of whyte feathers, all to
bespangde and trimmed to the most brauerie: MERCVRIE himself in blew Satin
lined with cloth of gold, his garmentes cutte and slasshed on the finest manner, A
a peaked hatte of the same coloure, as though it should cutte and seuer the
winde asunder, and on the same a payre of wings, and wings on his heeles
lykewise. And on his golden rodde were little wings also, aboute the whiche
rodde, were two wriggling or scrawling Serpentes, whiche seemed to haue life
when the rodde was moued or shaken. (Galloway 303)

Shakespeare %, [HlLiFE | (“chariot”) ZHKEXRE ¥ 3 Queen Mab OHlEEER L i & &,
WOTEDHRIC, Norwich THRENALNNY ¢y VY I BZOHEELTH O, H5Vid Minor
White Latham #3$8%53 5, 1575 4Eic Woodstock TR U Elizabeth I @7z icERShic
Yy v h—AADTHNED T 5, KIEOKED NUE] (“wagon” Latham 195) %5
FTENRI 4 Y b—HBEDTEE FATELLTH>ODR EPTREV, L LESTL
12+ Queen Mab OHIiEH, HR o —<LIkOYE (triumph) OEHICES LTWVWE I LV

(9
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TAHEBERIC b hDH T, ERESHIECERTRE, LDy Y RY XLETHEINED
DA Queen Mab DHUEICIIREL TWB T & TH 5B, Alastair Fowler i3, YUiERicfiib 2~
E, 25 LDy YR ) ZACDVWTRD & D IKliXTWE—
An outstanding feature of triumphal motifs is their emphasis of the centre.
This position once carried a generally recognized iconological significance: it was
the place, if not for an image of sovereignty, at least for a ‘central feature’
(to use an idiom still current). The sovereign might occupy either the centre of
a circle, such as the zodiacal border of an imperial coin, or the mid point of a
linear array, as when a throne was placed at the centre of one side of a table.
In the linear form, elaborate symmetries often surround the significant middle
point. (23)
1313, Queen Mab 48 [/N&AEEY b O—F] (“a team of little atomi” 1.4.57) #3§]
CHUEEOPRICHEEL TWE I LRENTH A D, EHLA L. FIETHRE Lo DFEH,
% LT Horace Howard Furness %2t U% &7 % Rom. OFERELDHEHT 5., HEL O
BOLED EBFE] MRLTVw3 XS, Queen Mab BiERMIRKECBE 0B HOT T,
RO BVWERZHU, RLUTOLSDERBOXERICNBT 5 L ERVDTH B,

Judith Philips ®FE#EMZ L T Buckingham ABORHEIEHEENZzOhicEEN S,
Queen Mab @ [#IE] &, Mab & Mercury IR % { FES 1 2—KF T, Mercutio DEEH
ST E 13 Mercury DBMEMSEI I MEL TW ik Sic, Queen Mab 8% 2h T 2B 1
KRS EHEDTH B, ,

Mercutio 25, FABIDO ¥ v 2 b ) ANVGHERICNE O E S, [HHNT 7 v a VITERHA.
KEUTATHANILLE VWSR2 ) -V ] OBFRICBOV TV PO LS BHIREELA TV S0,
B Mercury O{LETH 5 T & ICA T Queen Mab BERBMWT, E5ZETADHWERE

THdEVICTLEERLTHEDTH B,
i

* ARRREAE Y = 4 7 2 TS (Q002F 10 5 12 5, # EEXTAE) BT 5HERE [Queen
Mab & hoRicoh] OREE, Tk 1 EERENEEMMS (BEFE O Q) ZHEES
15520165] L X BTHEMBIcE T &, MELELLODTH S, BB, AFOKIEDIC, Pamela Allen
Brown ¥ Better a Shrew than a Sheep: Women, Drama, and the Culture of Jest in Early Modern
England (Ithaca: Cornell UP, 2003) % AZFE L/, Brown 38 5 EICBWW T, Judith Philips D3 H &
The Faerie Queene 55 1% (15904E). A Midsummer Night's Dream. The Merry Wives of Windsor
(15974E), % LT The Alchemist & ODEEMEICHOWTH LTV 3,

1) Rom. ®F|H B X U7, Arden RD Rom. ic#il- TW 3,

2 ) Judith Philips M8 2 L 7= B O EXRIE. Henry Chettle ® Kind-Harts Dreame (London,
16927) I bIFEE TV 3,

3) Queen % quean DHIOEMBIRT 3 &ic2 W Tt Evans 77 © Queen Mab icfi4 2 48,

4) BEIFRhO (po. se. ff.) ® “po. se" & [ESEAFTEET B | (onit se) %, “ff.” 1 [Ei24feoh

(10
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51 (finem fecit) 2T LT3,

5) iR o —~ < ORI A — =9 » VRAEAEE L, BEXA6MAKE60HP. BRINTHREROZHS
FEEmb -7 & & (Miller 1D, Queen Mab speech (¥ » EHRIFIEZE S HD - TV 5 T & IZIEBAR
T,

51 FsCHk
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