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“But Masters, Remember That I Am an Ass”
—— Much Ado about Nothing \= 8 3HE g —

w 2z

I

Much Ado about Nothing (15987 LI'F Ado) VAEETI5, Borachio & Conrade ®E D FH~
%45 % 1 Dogberry #5. BEWTROBT%NIcd 35—
Dost thou [Conrade] not
suspect my vears? O that he [the Sexton] were here to write me
down an ass! But masters, remember that I am an
ass: though it be not written down, yet forget not
that I am an ass. (4.2.71-75)"

“suspect” DI & WS malapropism b & 3 A5, Conrade @ “you are an ass” (70)
EWIBEIWIEEILTT Dogberry 5T 2EX “I am an ass” F&DbF@EIbhbho
FIZicE 5, Conrade - b ORI, EANOEEE SMATUNZ~NEH, & Dogberry 4%
BoTVBIL bbb bd, BETSHSC LABEHSINE bH5 LFRBELTVS &5 K
RBEBZATLEIDOTH B, KA bhbhBIoBRCESNFONZ0E, LB
Dogberry ®BHHEZLBWHIBEANID S TH A 5 b, Elliot Krieger iZ. Ado iZH i 3 EHE
BB oEAZ i, THE#E S (n-joke) ® MM EZE] (double-entendre) % HRIEFEF D
PELTWAETETHY, ZORE, SEBIL, FHRASVELEERAVT, Yoz sk
TR O ELEAF W C B Dogberry b “I thank you: I am not of many words, but
I / thank you” (1.1.146-47) &% - I \WiKE %4 5 Don John &. Messina D ElEH &
SHRE N TEBD, EHOoBHEBERILOREZFEL TV AT ELWEIET 2 (65, 61) ERK
KRHLL . TEE0IEEA EAMINCAIE LT W3] Dogberry & Verges icid, [HEMN L HLH
) BE-1K 5L 0NEBWEERET 5 Jean E. Howard b, E{LEEEEL, SHRE N
RS BHTETE, Krieger &F LHFMIIBIETL > TVE LV 2THWVES S
(Howard 177,

HAEEE, BEEHODI WV Don Johnic LT, KB - EEAEED > d Y € malapropism
k%4 5 Dogberry i LT h, ERONTHEEMRD LTV 2 HEKRESH» SHER S .
ZORBIMBEL TV S ERBHEEVIZV, L LEDEERICBVT, Z0FWHsHES hitH
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38 BEHBREXFRIRE O

HicERLRESNBTE2EF o0 % Don John b, Messina iKW ETHEEEDHEIT S
Dogberry &, H{ ETHERELOFRICHEEEE>0 b, £Ih b [HENIHEHES]
LIREL B, HODEEICAD SN T N ZXEERICIEL TOE DT WA,

Ao BEE, BHICE 2 Dogberry @ HFl. & < iT “But masters, remember that I
am an / ass” WS EEL, ARYBAEEICE T AIHEEM (the evil eye belief) &
(slander. defamation) OO EEICESRESLE T, AFEN « BRFEHEHED S 9
FTBHIETH b,

I

48 (the evil eye) L& HEOAYCEWY. 52 VEBYIEEEMZ 2 %R - B
BELEBKT 2, BEoEbER, EBWNELIHRIC. BEREOEBEPRS. BELESIC
BiEE b0 F, BRMICXC LERNRELBBRT ONIESbONE, HoTHSTDSI biIC
RFHITVBEE S 2, FAY, T, KENZOF -5y b E&EhPT v, LD, 3t
REUBEN, EFE, BE. FREEZTNTOIEE8E. TEOBELLDPTV, EEICEIE
BOoBESMBLCEREBV 2D, T LAETRLZDGOPTHRICL > ThDEILbH B, T
5 LAIEEME, tispiinEs, ER, 7 Y7 2R, F—a v hodkT 7 Y A,
By 704, RV BEEVIIRICA SN S, HREFY v 7 - o— <Hh SHAE ol
bDTH 5 (Dundes 258-59; Siebers x; Woodbridge 23),

Linda Woodbridge &+ James 1 ® Daemonologie (1597) @ —HFi—— “such kinde of
Charmes as commonlie dafte wiues vses, for healing of forspoken goodes, for preseruing
them from euill eyes” (11-12) —PEE B 2BE~DEK (Prov. 23: 6-8; Deut. 28:54-
56; Matt. 20: 15) ZHicE i ¢, ERHEFEEI S W T HRREMREGO IO TR A, -1
CERERT S (23), MikidE ST, Petrarch OZNE . Shakespeare ® Lucrece (1594).
Othello (1602?7). Cymbeline (1609-10) 73 & %A S OM L, MFASTEOBSEME
LTWhkT &ERIEL TW5, Desdemona OEE “And yet I fear you [Othello], for you're
fatal then / When your eyes roll so” (5.2.37-38) icEEH &SN 3, lago OB ICEEL
Othello DIRZEL., FLTIRD L S i 3 Tarquin @ “greedy eyeballs” id. Woodbridge
i, BERREE R &N TE S (60-66),

Into the chamber wickedly he stalks,
And gazeth on her yet unstained bed.
The curtains being close, about he walks,
Rolling his greedy eyeballs in his head; (Lucrece 365-68)
T3, Woodbridge DOPTHIPEOHSLEUV I ENB T EDNV Ado DEFEIRED

(2)



“But Masters, Remember That I Am an Ass” (&&JI]) 39

THAHDPe
LEONATO. Which is the villain? Let me see his eyes,
That when I note another man like him
I may avoid him. Which of these is he?
BORACHIO. If you would know your wronger, look on me.
LEONATO. Art thou the slave that with thy breath hast kill'd
Mine innocent child? (5.1.2563-58)
LicE i/ Leonato DRFEIR. RovohicHE, BxR&prIohicBEd LLT LEN
fos WORGEEHEBOEE S OEHRLOBRY x> ) R 7 (basilisk) —Hl&IH P Y X
(cockatrice) — % RFAIBEVWTELNTWS, DE D, Hero ZHE L. & (REShFE)
KELLOHIERAE, BEEEZ 2NV ) 22 E LT, Leonato I L TVWBEDTH 3,
ZDEBWRIC BT, Hero IKBH#I%4TIE % 52 2 Borachio & IROBFICES Nz, BLL
Ny ) ROk S IIRE L 2D Richard, Duke of Gloucester BB THAHLEDI T ELMT
xk5,
DUCHESS OF YORK. O my accursed womb, the bed of death!
A cockatrice hast thou hatch’'d to the world
Whose unavoided eye is murderous. (King Richard Il 4.1.53-55)
Plutarch & The Philosophie, Commonlie Called, the Morals (FEER 1603) @ “Of Those
Who Are Said to Bewitch with Their Bie”. LFHE N ATEROP T, MROBELEE “ce-
biters” (722) &FFATWEAS, HRD STHREMPEL BEL T ctihRETL 2 #A I
L7z&Blc BT, “biting error” (4.1.169) L#&h Zhigid, Plutarch BEZBEWRTOE
ZINTETDOTSH 5,

1272 L Eic51H LU 7z Leonato & Borachio @ % 0 & ¥ i\ Borachio #2145 Ado o 3R
DEBETHE I EABHRLTVE Y, [y v TOBMEN Y » V84 TIZH B LS 12,
PR iR LT < ) (Woodbridge 66) & W 5B L7455 #5513, Don John ldd 55 A
@ T & Borachio ® Don John O OBEE TH 0 2035, HKEHAENE ORI T Hero %
¢ % Claudio b T OBMHILAICEREL TWB L EA L S, Francis Bacon i& The
Essayes or Counsels, Civill and Morall (1625) i<i¥®» 5z “Of Bnvy” ¢, “Envy”
MEE BT “An Evill Eye” EFEENTVA T &, & SICEROE & icid, BFo ME
(“an Ejaculation”) & L <& M) CIrradiation”) #5% 2 LB oNTELT EEEHLL
HET, WIRRCABOEREZFELTSHES (27-28) —

Deformed Persons, and Eunuches, and Old Men, and Bastards, are Envious:
For he that cannot possibly mend his owne case, will doe what he can to

impaire anothers.... (28)

(3)
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Co—FiBY o AU L id, BHOB,rNIOREBERECERVSWR I, thADIRIEEEZE
BESELTHRELBBEEWIDIFTH B4, KB T “And one Deformed is one of
them” (3.3.163) LWIHKEED [REU A | (interpellation) & & b i@ s N 3 Borachio 7=
B LTd, “the bastard” (4.1.188, 5.1.187) &IEiE 43 Don John —%id Claudio ioXt L
T. “that young start-up hath / all the glory of my overthrow” (1.3.62-63) &iEiR% &
ShicLTWn3 I LTd, BHEEHBG T 2 A8 E LT Bacon 7T 2R SHLTY
50 FEREV, AT, Bacon dkIE% [BHE b 2HEa] (“a Gadding Passion” 28) &
EHZEOTTWENE, XEBVERHFWTWE LT AEFERH &N 5 Borachio b, Messina 250
AL TS Don John b, [HEFb2ER] WEBEMINIERLARLTIELEZITRETH
%,

CCTEIERLTBELVOIR, Lo ) SVKIRED, KT LERRELLZIHIEELF
BEhTELDTRE, AZESY, BICRELES LD 20ED, THOEERLATINTE
fzEWVWHETH B, Plutarch MELBLTEHOE T, BEORBIEATHE 7484
2 A (“Thybiens”) E. BIET TR EPEER I > THRAOLABLFHRAEGET &
MTEBEEFE-TWVWB T &, Geffrey Whitney © A Choice of Emblemes and Other Devises
(1586) BT B “Inuidice descriptio” LB hlhxz v 7L AT, BIHOEALTH 2E
B HRHBEARTIEERN, b SUEAG LD &> TV E—b, BEEET 55k,
FELbBERo7 PV Ea—~ 1+ THERICHEPLTWS (“her tonge, with stinges doth
swell. / ... her staffe with prickes aboundes”) &EHBHEhTWB I &b o b, AN
EicBVwT, HESREOY > —Va vThH 3 LAH LA TV T L EEEVIZY (Plutarch
723; Whitney 94),

Lo LEBICB W THESBROBE ZH->TWa &4 57 5, Claudio 23 L» & LT,
HOEBE DO A5 4 Hero icxid 2Hicinbd 6 & 5 HER, £ EBFIMROBED
FELZG CERBES NS, ¥, 9] (“hearsay” 3.1.23) % [HHFE]
(“report” 3.1.97) LoV > TWVWAREE->THEVBETIRETOVWEE TIZ.P Don John ¥
Borachio W EBE T 2D & GBI T, Db &) © [HFE] KBET A U B0
B, TTEEICHEFTCEERPETHEOTH 555,

BEATRICE. That I was disdainful, and that I had my good wit
out of the ‘Hundred Merry Tales—well, this was

Signior Benedick that said so.

Why, he is the Prince’s jester, a very dull fool;
only his gift is in devising impossible slanders. (2.1.119-21, 127-28)

4



“But Masters, Remember That I Am an Ass” (7)) 41

BALTHASAR. O good my lord, tax not so bad a voice

To slander music any more than once. (2.3.44-45)

HERO. And truly T'll devise some honest slanders

To stain my cousin with: one doth not know

How much an ill word may empoison liking. (3.1.84-86)
FRBFLEAMOSIHE. B0 TRE %D 8 - % Benedick iR o i 5h 5 &5,
Benedick @ [ | (“slanders”) o1 - 7= Beatrice 25, B LI “the Prince’s jester” &)
DOBEARKICBUE S, ZHBHOFIHLFERKIC, ME. KREDFHEICT o PEOHSILF A
ATVWBEDTH B, ZEHOSIHIE. bFEPLORICENT: Beatrice K E 2 HHTEL L
3EFTH B, B4TTHD “slanders” i L Th, 86 fTH® “How much an ill word may
empoison liking” &£ LT, Hero BHICHED 2 EGERRL TV 3,

CH Lk MHbal, THEFE] 2 LG 2BlhcERL T3 did, Claudio D&
—— “Benedick, didst thou note the daughter of Signior / Leonato?” (1.1.150-61)——T
FHahTVwa L%, TIBELERT ] note”) TAHTH 3, ThiE, “note” £ 3
O%FIEbs e, KOPH Eop» o bBETHA D,

DON PEDRO. Nay pray thee, come,
Or if thou wilt hold longer argument,
Do it in notes.
BALTHASAR. Note this before my notes;
There's not a note of mine that's worth the noting.
DON PEDRO. Why, these are very crotchets that he speaks!
Note notes, forsooth, and nothing! (2.3.52-567)
ZLCABITE, T TRELZRE 5] fTH, “note” BIL T, OED (v.?, Ta, 7b) T
ERESNBTA— [BFEHIVRTALHOBRIEDVWTO EEEL S & TIEE/E
RATHEILLIZD, BT &) — &, FREEMBHE AT 51 I Z>TERLT
WY ERESECEBATVEDTH S, WPEThE T A, BIFIHFICHE VT, Beatrice ITHHE
KRIFP T oN B3RO L 5 TROEES A, WIEALHEE [7EN/58FKE ] ("a contaminated
stale” 2.2.25) & LTHBILL TWPHFIL, WEbiPF ELL T TR SATY
BDTH 5,
LEONATO. By my troth, niece, thou wilt never get thee a
husband, if thou be so shrewd of thy tongue.
ANTONIO. In faith, she's too curst. (2.1.16-18)

(5)
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BENEDICK. - She speaks poniards, and every

word stabs: if her breath were as terrible as her

terminations, there were no living near her, she

would infect to the North Star. (2.1.231-34)
Lynda E. Boose # Susan D. Amussen 8BRS ic Lz & 3 ic, Ok & LK A%
BHBRTE S A TWaERIER BT}, (B & v o] (a scolding woman) D2
BTHs [0O) &, [58EF] (a whore, ‘quean’) DIRGETH 2 EEF] ik, FAL S icdkFE
R LHBAE I LTl REMSEB s hedwWaivwiic, (B avok] 3 [FEER] &
CHAMAMBIMBELTVS, LELEEZEAONTW AL THS (Boose 255; Amussen
103)o Martin Ingram (2. MEOHEEHLOBEOV &ohs [HEIFHED ¢ BB 5 bE
| ThHo IEHLTVAM (305), FEHOHHEHA L Ado BT, (B3 bl
L TEF 41 5 Beatrice ORLMIIG E, RES N Hero BEMNE TR EDEN, BLALR
(B->TLESBRIESZAS-7DTH B,

CHETRLETEARIEAZATHEICEL K5 I1E. Much Ado about Nothing &\ B[O ¥ A
PRECELERBIIBEATVWAEEELIBEANR WV, Thid [DE5HWI & (nothing) i
SWTORE ] ZURT 5 LR, TIREL (noting) £ < 28E | BuricEEic =
hEE2HCIRE ] KETT I, 2B RLTVWENLLTH B,

I}

8 27 OHRIC & {17 Borachio # Don John M S ko LERERE LIS T
Bf2%iT, Messina OHEFIZ O Lo OBILERHT 5, AR, #HKdH % Wil Leonato K

ZE T, Claudio it & » THITE N 2L OEBLILTH 5. §id Don Pedro, Balthasar, £ L
TEA D & & D ICIB T - TBE L. BX— “Done to death by slanderous tongues /
Was the Hero that here lies: ...So the life that died with shame / Lives in death with
glorious fame” (5.3.3-4, 7-8) DELE NIk ® Hero OERNTIET B vmrg

CORBOBILAKE D LTHIEN G O R, ERFIMAKE IC BT 2 HLBHEFT (the church
courts) 75, HEE D < BEHHTHEROMREZ T FICEL . EBVED DOE&LL (penance)
KEDLDTHULTWEHETH 5,

[William Smithe] shall...at the time of divine service come into the said

parish church and there being shall have a white rod of an ell long in his
right hand standing under the pulpit converting his face unto the people in
the body of the church, being bareheaded, and so standing until divine

service be ended shall immediately before the departure of the people then

(6)



“But Masters, Remember That I Am an Ass” (&I 43

congregated together come to the pew or seat where the said [Helen]
Broune shall sit, and kneeling upon his knees shall ask her forgiveness in
that he hath slandered her, and also desire the people to forgive him for the
offence committed unto them and desire them to take example by him to

avoid and eschew the like. (qtd. in Ingram 294)

Hack has [this day] to answer the libel. On which day Hack alleged that
the said Alice Haydon, being lawfully cited, appeared and confessed
judicially that by the account of others she uttered defamatory words
against the mother of Eleanor Hall, upon which admission she submitted
herself to judgment of the law. Thereupon his lordship saw fit to deliberate
in this cause until the next [court].

On which day the said Alice Haydon appeared in person and submitted to
the mandate of the judge. Upon her so submitting, his lordship enjoined
public penance to be carried out in her parish church the Sunday following,
to wit, dressed in a linen sheet, with bare feet and legs and carrying a
lighted wax candle in one hand and a rosary in the other, she should go
before the procession in penitential fashion, and at the time of the offertory
of the mass should declare to the people the reason for her penance, and
that she has [a day] to make certification in the next. (Helmholz 25-26)

AiFE O5 A id. Wiltshire Record Office IcE & i/ 1666 EOH|REFO—H, ERE2EL S
Htz William Smithe SEEXEHELTHTFIHBILICOWVT, 454 v FOR DB L EH» 5, E4 Helen
Broune & RANOHEDOLH I E S & T, BHESIIEREN TV S, BHOFIFIL, 1556 4,
Salisbury ®#XEEE (Consistory Court) KBV TES N HRIDFBO—, LiEhhiEs
» < BHHTHFOHRESE T /2 Alice Haydon 25, HERHRXTITL LI NME TS RLVIEVH
HOBI—HHRAOREMS T &, FAOFTHEEZ, d5—HOFETo¥Y 2T, HE
DFFEBOIDOEILETIBEHESRICET S L PREEEHINTWE, Ado LE
SR ih B OB, YEBOHRHELRICBT S, T LEBORDOBILONT 51 A
KESWTIThbh50DTH 5,

ERFIHAEE B 2 PEEGICBT 2 RYEHR LA v 7 — T 7 X F 2 TUBEKRERATY
3 0iE, Claudio OB DL/ TIEE WV, Don Pedro & Benedick DIROPD & B E A,
M THER L - L MROIEADEEH CEBTELDTH B,

DON PEDRO. Well, as time shall try. ‘In time the savage
bull doth bear the yoke.’

)
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BENEDICK. The savage bull may; but if ever the sensible
Benedick bear it, pluck off the bull’s horns and set
them in my forehead, and let me be vilely painted,
and in such great letters as they write, Here is good
horse to hire,’ let them signify under my sign, Here
you may see Benedick, the married man. (1.1.241-48)
CCTHWONRTWAADA * Pz, BRSNH] (cuckold) ORBIZTTHL, BT 5T
Ltk o THEHNEES La L, [£%] (emasculation) ShTWL BiEhoEbh 3, 7 7
O X DEREFHELIAA TS DL Carol Cook TH B4 (78-79), IRDIFEHEE (deposition)
mobHELAEEYIC, TBRONE] 2R THR. LELEPEEHESIZETTE- I T
bH-IcDTH B,
West Ham, Essex, 1589. Against John Hopkinson. Hopkinson appeared and
said that he with others were in the companie of a stranger, in the house
of John Ward of Westham, a vittelinge house, in the night time; and
talking of Mr Eborne, some said that he was jealiouse over his wyf; the
said stranger said yf he knewe where he dwelt, he would naile a paire of
hornes at his doore; and in further talke this examinant said, that Robert
Dickins wold geve him a paire of hornes, and so did, & he nailed them at
the said Mr Eborns dore. (Hair 137-38)

Messina O HLFE{AMERKE OHERIT “an approved wanton” (4.1.44) &4 “a common stale”
(4.1.65) &. Claudio 7= 54 & Hero AED 2F 1 2FHEICE VT, A BOFEREESICE
RLIEVT, BARBEERTH DL b, PEFFEZIAET N, BHFOKEOE, MR
REFHICMUHLTWEEEL LS, BERK Laura Gowing L TWA L3, DTS
PRV EHERE T, BEEEA LS RHRYE, BB W THSOENFHEZESICHRT S
NETRBVWEVIBEROTREED > kP ETH D, FHEWIHEZET T DICHOIR#ES:
AR, TNEUELPEI BT 2B e HAEREL, Ak s T Licih, B
OB O BN AGE=LAEEEUO2VTLEIEVSEEEH -1, 5TH D (“Language”
A0 W EFENE T A, IRICEIHT 5 A Plaine Description of the Auncient Petigree of
Dame Slaunder (1573) O—HinEoMIcT 2L, £ b7 bERFPER BV TE,
BLEHEBOHFT 2RO ELN [EH] (“Comedies”) &L TELAXONTVDTH
5.___3)

Sclaunder is an accusation made for hatred, vnknowen to him that is
accused, wherein the accuser is beléeued, and hee that is accused is not

called to giue answer, or to denye any thing, and this definition standeth

(8



“But Masters, Remember That I Am an Ass” (&I 45

on thrée persons, euen like as matters of Comedies doe that is, by the
Accuser, and by him that is accused, and by the hearer of the accusement.
(BT
L7chi-T Hero BRI, Mo IEE Shic, REDBICB I 2"EOHEEERL T
WBDTH 5,
gL VHIBNETRS k@, Claudio DWROELLIE. Ado DT 7 A MicEREFES Sh i,
LBEFOPEREGOFEHEZTR/ILL. ThoZRHESETWCERLLTRELTVWEDTH 5,

B\

e it ABEEEORBR OEHILZE L ¢, Claudio 3HEWVE¥. Hero o & > TOIMEIEZE~
&, BEHOFIIFENEEH TS, L L, Borachio 725 O L @BIO v v = L THIERIC
REL, Hbs]), THFE TRBELEZAT2TA] POoPEEZERL TV H—Enid

Welsford DB D 312 5. [BEOMNE V., FHOBEL (“queer, cosmic jealousy”
66) —% ., Claudio OB OBILIZTHE I T LB TEBZDH A 5 », Shakespeare & H P 5,
HROBILERMTT 3T, T LBRLE&5 8, BEHALTHET 2R 2RITICHEL
TWBEE3THB, Thi, Dogberry DEETH D, WORKAIBLEIE “But masters,
remember that I am an / ass” WO TH 5,

Plutarch i LicBWkx v 24 OthT, HELSHFEFIHIC [EL L TEEF D]
(“some filthie and absurd object” 724) ZHFV & LTHIKDF3BEICER LTS, ©
5 LA RS BHEA - AL OIRERS Y, BHOFIKL T LERHRBEET &0IF 5,
EWH DI TH B, Tobin Siebers HFEHH T 3 L H i, HF (WR) £FT “amulet” 75,
[FEbE 5| 28T 3557 VEBEO amolior LHRT 5725 (7). Plutarch #58~3 [FS
L CTERY b0, WRMSIPHERG LN, BIEEAZLIBLTEOM» 5EEHT,
HHERE S > V2 2F v — BEOHRF LU - LB IWEEDP T BT L, F'oF 27 EKE.
HEVEREOHET 5EMIREE - BEL LR, iz [FRbE s K3FHHFRE
E41 51255 (Elworthy 115-57, 420; Siebers 7-11, 58)o % ®EBKT. malapropism iz i
& 5 Dogberry O&H» LOWEEEVWRZLKET T, [BEOMNEZV., FHOKRL] 2F
b, BHREZ S LA oF2HEE2 L TWE T EI3ENLTH B,

Bacon BIMERI DA A =X s % T SHEAL TV E—

... the Act of Envy, had somewhat in it, of Wiitchcraft; so there is no other
Cure of Envy, but the cure of Witchcmft: And that is, to remove the Lot
(as they call it) and to lay it upon another. For which purpose, the wiser

Sort of great Persons, bring in ever upon the Stage, some Body, upon

9
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whom to derive the Envie, that would come upon themselves. ... (30)
BIALALMOYOEET, (949 F 257 bl KE T v Fo57 ] TRHILTBCE, 0
D, MRET E L T—FE%T 0 3ENUEE (homeopathy) TH 3 LBNTWVWBRUICERL K
Vo AZAELLTLEIIEERZ /2 Medusa ORE% FERTICHV S & i FE
TH B (Siebers 8), Woodbridge 3. T OMHRBR T i@ HUBEOEES T -2 L EXES
NTWVWBDI, Petrarch DBEFHFILBEVTCTH B LPi, [TA FafbshicT vV V]| %2&
#; Laura OB, Medusa 8455 DL DIRE L EZFH CUFOREZRILLTVELENVS
DI ThEr— v

And we might well think of the poetry itself as protection against the

mistress’s baleful eye. A sonnet sequence’s series of pictures of the lady,

including the itemized blazon, turned a mirror on her, reflecting her gaze

back on herself as did evil-eye amulets. (221)

Z LT R (evil-eye amulets) & W5 AT, RO T ICE S 72 Dogberry ®
E—— “But masters, remember tﬁat I am an / ass”y “yet forget not / that I am an
ass” (4.2.73-75) ——b & /o, Messina IK{RET 3 [FHOKRL] 285, EMLT 2HE
BT EECBREAEZRALLTVWAEEZDZDTRENLS I D, KBIELE, Dogberry 3 Laura @
EOBBRECMBELOBLETHL WV, ThETAD, LRFIHALATEOBERILESNIHED
ROBEFICE, BORFTEREL, ODEOMEATEEE SR LIARBVERASEEENT
WBZELFELENLTH B,

I am a wise fellow, and which is more, an officer,

and which is more, a householder, and which is

more, as pretty a piece of flesh as any is in Messina,

and one that knows the law, go to, and a rich

fellow enough. ... (4.2.77-81)

L LZzhicdbdrbsd,| GHRTHBERTOFERLE LT, 2R ULFRELI LFFHL
THID, BREBRTORr —7 7=+ & LTOREN, TRHEOEFEOBEBEMD 5 20IcK
ETooLy, BENTEECEZENMLT s LvRsohTEisECocliEdT s
5iE (McCartney 9-23; Welsford 66-67). Dogberry #% “ass” & WHBEOEELL X
LEAOEFIcEOES [BIT) 3. FRECEELTOWAHHE - hEE2RVRIEL, BEPSZTH
5EB{LL TV KB 2L b e—FLERE & B OFREIcE S ( —BERIT O Y = X
Fr— LT B LLHRELDOTH B,

& 5ic, Dogberry @ “remember that I am an / ass” DSEER=TE%&5 L, EHNLT
aExAELTWADLERKIC, BlOKAMIcBIT 3, Benedick i &2 [A] ~0EKkb, [EE
DHINIEV, FHOBKRL] 2ENCT 215> TVWELEAZDOTRIVEAL 3,

1o
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BENEDICK. Therefore play, music. Prince,

thou art sad; get thee a wife, get thee a wife! There

is no staff more reverend than one tipped with horn. (5.4.120-22)
Benedick . EIBHFEMERAEEHL CEEBA TV ALY TEHRE Y, »oT [BEF0E(L]
(“the Prince’s jester” 2.1.127) &. Beatrice icthiE & 1T W 72 Benedick #5. B4 HhEd 3
whicn, BROIE] 20 EESheH] v, ERTPEEORBKIcE ~>TE T
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Synopsis

“But Masters, Remember That I Am an Ass” : The Evil Eye and Slanders
in Much Ado about Nothing

By Mutsumu Takikawa

The aim of this paper is to analyse the magical effect enshrined in Dogberry’s words “remember
that I am an / ass” (4.2.73-74) from the anthropological and historical viewpoint by focusing upon
the interrelationship between the evil eye belief and the idea of slander in early modern England.

In this play, to “note” (1.1.150), to stare, and to gaze at someone tend to be transformed into
slanderous acts which “affix to (one) the stigma or accusation of some fault” (OED “note” v, 7.a).
And indeed, the “gueer, cosmic jealousy” (Welsford 66), alias the evil eye, empoisons Claudio who
does “note” Hero and thereby drives her into supposed death by means of slander. '

The features of slanders depicted in Much Ado about Nothing are as follows: First, they are
contagious, and moreover, there are strong likelihood that the instances of “hearsay” (3.1.23) and
“report” (8.1.97) may turn into slanders; Secondly, the slanders represented in this play have
intertextual relations with the actual defamation cases recorded in the church courts in early
modern England.

This analysis of the magical belief in the evil eye and the idea of slander in Much Ado about
Nothing leads to the conclusion that Dogberry the fool plays the part of mascot as well as
scapegoat, upon whom the evil eye/slander is inflicted, and that his incantational phrase “remem
ber that I am an / ass” functions as a form of amulet which deflects and neutralizes the influence
of slanders/evil eye.
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