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Man zs victim in a world at war is, arguably, the fundamental twen-

tieth-century vision, and its most compelling spokesman is Hemingway, 2
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S AAHTEBNND, EHITEEETES. RWTLWONEOBS, HEESEERADETS
ZERETHY ke AhbbTEOL LEBEERTERT AL, [RBA] (seers) &

[F1E3 2 A (doers), B “observers” & ‘“participators” tWHwsrd EA O F
C, BWEEOFCHNILD MR H L B RNZTFEE LTIRABNED ThH b,

EO LS REREEL LTETRENALECHE, BARER/M “The Killers” DR TH 4 I
BB REEE L TWS Mrs. Bell ©55%5,. b AESHIIKS = -2 1 7 4 ¥ X adih
S¥# Brooks * Warren > ZiH 3 M, Macheth ORDMBOMFECE L bz, ¥
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dreson OB OREICRNT, Nick Adams OF it [Rig] OEEEEIri-# %, Mrs.
Bell OFFERFOERTHRECEHZED TWnLD ER D,
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ELT? Mrs. Bell i2ED &5 REEERLTHEDM,

“He's heen in his room all day,” the landlady said down-stairs. “I guess he
don’t feel well. I said to him: ‘Mr. Andreson, you ought to go out and take
a walk on a nice fall day like this,’ but he didn't feel like it.”

‘He doesn’t want to go out.”

"I'm sorry he dont feel well,” the woman said. "He’s an awfully nice
man. He was in the ring, you know.”

“T know it."

“You'd never know it except from the way his face is,” the woman said.

They stood talking just inside the street door. “He’s just as gentle.”

“Well, good-night, Mrs. Hirsch,” Nick said.

“I'm not Mrs. Hirsch,” the woman said. “She owns the place. I just Ilook
after it for her. I'm Mrs, Beil."

“Well, good-night, Mrs. Bell,” Nick said.

“Good-night,” the woman said.®
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Hirsch.,” & BNOREZ 404, TREH LT, i, BHEH4 Mrs. Bell thHAZ 2,
H44% Mrs. Hirsch Wb - TTFBEOTELTHH LN Z E&#HHET 5,
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That affernoon there was a party of tourists at the Terrace and locking
down in the water among the empty beer cans and dead barracudas a woman
saw a great long white spine with a huge tail at the end that lifted and swung
with the tide while the east wind blew a heavy steady sea outside the ent-
rance to the harbour.

“What's that?” she asked a waiter and pointed to the long backbone of the
great fish that was now just garbage waiting to go out with the tide.

“Tiburon," the waiter said. “Eshark.” He was meaning to explain what had
happened.

“I didn’t know sharks had such handsome, beautifully formed tails.”
“I didn’t either,” her male companion said.®@
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bHRTRBRWRIFENOTH DL, TE, 23 WIHEEDHIRY 5 LTLEADITRES
THAZXDEDOHFCACCTLE S, HAOELIIHMED AL ENERH S 1D ThHD,
EI5HTC, COFEAFELLIR, BHFEOHT [FELEI oot # ELLTRLTWiAL.
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RUFDTHVELLMARDTEH B, Fo T, T4k, Z0 [Hemingway DHFE | AREERL
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i, EXEO—HL, The Old Man and the Sea DYESEXRTLEE, EhEnh<
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CTETHRTELMED —D2TCH 5, CNLOHEOFO LIS LT, Nick ¥
WEWERF TR DA, BRTES TR, AEMERICELLESbEETChB L D REFE
ELTRETACEER WD LMD D, Wik, —RIZEAL [BEETIWAR] 0L 5THY,
BEbHHURELR Y E s EnsThnn B Ao, Linl, #HEFERLD
HRAbDEIRZZRSD, #Hbid, [Nick 2@t licEedbiicn] EWigEhnbisn
TEHRZEAIB TN W £1T, Nick HEOf =y v s vyDF—<RE0BN, W
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IOXRERT L - C, Hemingway OfESEFEELEEE CAEHOIAFEERICGESL
ZEMRTREZTHAH P Nick Adams iMhoEEBINEOEALIE —— Jake Barnes,
S EAERNWIEAE L LC Hemingway

Frederic Henry, Rohert Jordan, Santiago
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Lil, Taib LEROF 7 X Pkt 28 AME Lo Nick Adams O#EECEH
TAEBE, HOBEEMNRG - LIOEZAREEZ LRS- TL B MER, HARELTY
CHESPEEHOTIREL, HREZEDLIEERL T M EHEOR, P

FNTCI ofzly, Nick Adams & @4 DHFEOFTCHIANIERLIZED L5 2EKRCS
BDM WIE, FOMROEZARTIRIT 2 LTARV, 4 ¥ 7F 4+ 7 »HETCOMESE, EFLER
4y F AT EDH, TCH v ¥ 7T BEAORSL o REHEOWR, VAT T Y TOR
LE-H0m, Zibo e A Nick #fub & LR Ginhnoi, #ides
TCED L) REHEFR LU THADESL S s,

“The Doctor and the Doctor’s Wife” @z Nick 17, IZEA LML T WEWET -
TWWBWD [BEGRW] ABch 5. i, SH00LHEE 1 ¥ 5 4+ 7+ Dick Boulton
k OWEEY, FORCOEHOSTELCOWTE o L {HABRWE WS, LEHNEINTEL LS,
FORIHLDBTEXES LEZRACWEEE, Wwo LEcEBUHRD T L5 285
Ba



g b— [Hemingway DR | O : #—(ZR)

4b

He found Nick sitting with his back against a tree, reading.
“Your mother wants you to come and see her,” the doctor said.

*T want to go with you, " Nick said.
His father looked down at him.

“All right. Come on, then,” his father said. “Give me the book. T'll put it
in my pocket.”

“T know where there's black squirrels, Daddy,” Nick said.
“All right,” said his father. “Let's go there,”
(p. 103

R, BREBAOXE M B, “Dick Boulton came from the Indian Camp to cut up logs
for Nick’s father.” (P.99) L5 ¥T Nick OFEZF TSN TWRESIL, HERWIERLT
LBDNPEW)FHO S LERDEALT WS, ik, HLMZEH IR THWWAR RO, A
ELIT, HREOPCHIMTWAEREBRELPAVR L AAEAZEERCEL N & - T
BIRTE, ZwIRADHFERIFEETE . LaL, %k, Philip Young A% 2 Tw
B LD I AEND AR ET o LTRALTIRRWARW Y Nick BEOEECD, HE, YD

GED) , &\ o BiE LT RAKIZ, TAECEEIPCEYETORAR LR Eo
CEETHY, oD & LBERTERLTWALFELLENETH D, Fhid, @hibi
WERS A FHO MR RDR, Nick Adams i, {(4E5LTEWESEEGCH S,

BlLEOZ#EE N L, “The Doctor and the Doctor’s Wife,” Fihi “The Killers,”" The
Old Man and the Sea &\~5, Z oI BERYH/ER-CTWHLILRLBEDDT 7 R
FOME, FELOREREROTHT I LI ENEEBLWZ 2 TRAY, Thbb, WED
7wy Pk EEEEE LT, “The Doctor and the Doctor's Wife” @ Nick Adams i,
“The Killers” @ Mrs. Bell, The Old Man and the Sea @%ﬁi‘ﬁ@ﬂ)—-ﬁﬁ&:fo?‘:( Gl
LEHIZRLTWEDTH D, b, HCPEOKDLY OEICEELTET, £ E CElih
NIAER O 2 AL LUHRE RO NEEE | 2B Ik 282 2 LTn5071,

ShiT, HOEZEAMELOBREFZLEANDE, ChAB=207 7 2 + OfE LOEIK
BETET-FD 2 LTL Do Hxi, B, FREBREBELD LRALMCE - 2B
HaeEUTWABEEHARbE RO RT I LN CE S,

“The Doctor and the Doctor's Wife" &t Dick BN TELRCADSL ¥ F47 ¥

Eddy & Billy &i%, Nick @& BTV BWOEEREE - ThWaichhhbbd, EEXR
BT ENRMoBIEANGTCH B,

Dick said something in Ojibway. Eddy laughed but Billy Tabeshaw locked

very serious, He did not understand English but he had sweat all the time
the row was going on.
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They started off and walked up past the cottage and oui the back gate into
the woods. Dick left the gate open. Billy Tabeshaw went back and fastened
it. They were gone through the woods.

(p. 10D

ik, EX & Dick & ORENRRINL, A TWEETHD, Eddy & Billy D%
T8N L, RARWAWLLEREHLIS Z LN CE D, BEddy DEWENLTH5 Dick
ERTHRED LB Lhd Liviel, Billy AHEHETWS Z L1k, Dick w4 58D H
BCHo DA d LRV, BIFZHLTH W TCWADE, TN e#HbsTLE 272D
o EFh, F72ERH LT o Dick OBAbBEZNEEDTHTWL Billy L, E
FEAT HREOEAH LB T D TR WA,

WL, R, WRSABREOROESRECEONDB Thrb Y Eo T &
WHZ ETCHD, FLT, HEHL, BEFEL Dick rolloMkHF U - LEETIZHZLRO
Thb,

“The Killers” iz3s1t% Nick Adams o@Ec-oWTI+TIED LR TH B, b iR
VAT T YORGFRELS hAD Y RRLERTIAMTE s ELT, b 5—A, The Old
Man and the Sea DD Manolin ORENEZ 24U, IR, HBRETE b 5 EEHHE
(involved observers) @OEHREFEMND AT B, L, ZOHEDHRT Santiago EARL
BARBEFLE A E LTHBATH D, B0 LEAL L SITECHENG, FRWE LA
MBBDEHFEEA T, UL, WROMC I Y ETEEL bR, WwodEAZEL
BBHREFTH LD, BHABED OWTIERIEAL R s RBARE L Wb, KO
AhTmbBIE L o - T\Ww5A Manolin (“He [Santiago) was still sleeping on his face
and the boy was sitting by him watching him.” p.127) &, S3EED L2 ¥ o < M
M EEE RO TH B,

% =7, “The Doctor and the Doctor’s Wife,” "The KilIeré, " The Old Man and
the Sea D=207 7 2 - OFOFEFNG LR, 70y -ORCOEEOLTHET DL,
Hemingway O7 7 A Tk 3ERLAYMRDOBEBEEHET 2HBENRL T 5, Thbb,
g Nk (OISR OEME (participators), QUSRI 223 5 8588 (involved observ-
ers) (AT & AN B A WEEEH (solated observers) &I a3H7 2k, “The Doctor and the
Doctor’'s Wife” Gif, <{the Doctor » Dick Boulton—Eddy « Billy—Nick>>, “The Killers"
G, <the Killers—Nick (George, Sam)—DMrs. Bell>, The Old Man and the Sea
TlE, < Santlago—Manolin—the tourists™> & W5 FGERKRERT LA -2 TL 5,

Nick Adams I, HOBRETIYFOPTEN TR > REEH U T b, “The Kill-
ers” WHEWTHED R OHEHERIE b b 2 E0EF#¥ L i 5442, “The Doctor and the
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Dactor’s Wife” Cik, B2 52 Mrs. Bell LRU L5, HEOHEDT -2 AEith
TEELTWADTHB, Nick Adams % Hemingway DHIEREZITLED L, IO
I, GFEOFERELONAERYE o BERAFTL 5 EaiEns 508,

UREDH & Fi%, FOTRFORRC A TEETAV] BEADIbEOWTELTL A &,
Taid, PV W 5 [Hemingway Qi) oA TR ZOHEOHTE &bt
F—7 7 2 OB L CAER S 25— DEA Y CRA AR LR L, FoEiL, B
LB HREMCERADHRELT TR, THEOBIHHPLED, £ LTBRET LD
FRET, WCEFLOWENRT LY EFEE o TWHD, INbOHEEHTEoORoHE)DHE
FeaoinLitin 7T 7 A YR Fic/on i, H#d, [Hemingway OHEF | EnS—ond
DADEH A2 TR b,

I

BB TR Uiz, H3k#0End (participators), HSEINCH bbb B8 (invelved ob-
servers), A &MS A VWEEERF (isolated observers), &\~ 5 B4 A BERIC & 548,
Hemingway 7 # 2 F REBTH—E (EETCLW A~ | (mijnor characters) OFFEE
BEEZFENRTZEN0TRL, BO7F 7 A ok 2 TREMBRYEET 5 5 A0BEE R4
yrEesL i KBbNb. MER SHTATAOEREEL W Lk TWADK,

Hemingway OB HETCH, TRk 5w, SRy, BEGL, SonsEiadsx
HAHIND, TR, TOMBEETENTE [EAR) kbhind, £LT, AW &,
BHENLT, FORKREEHENFECRL I L ¥ ABEEN ALV ETh B, ZOMT
B+ A5 AR] (0FY, “participators™) & &+ 23T AL] (0% D, “involved obse-
rvers”) ELMABLADECHET S, SWIOBRKROT 7 A OERLERERO BT
Wike ELT, WIFEOHRTHEAANIHNESR WEOHRR) HDOFFTILE Thk\» HllE
(0% Y, “isolated observers”)if, Z@ [5ElTHEAN] LOHEE LTHILNLENE
hDTHB,

BLEDZ EREEMTTARDIE, TTF /A TOCENDOUVAURER L TLh RS
v, TTETA5FEAL] & [BETAZAL] tORGABRE L 2 5D1L, Hemingway ¥
DEYOFECERELLLLTHD.

BOFTYO—FOERY, BYFRECRLC L2500 E0EAI EHETICLESH B,
HEH, I TCHEEREOAEBECONTRIETE TR, BOXERT O T4 Lika
i, BOFDFobNEHRERCHEL CEEAIER L TESICmEAI LT h s s w#i
TLNBSY ZOLHMEBEVSFIL, EADEEOF TR Hsk#H 2 ZHAICHR L X5 L B9,
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WHRNIREFC A E - TCRIFCRLHLIMECHE LBV 0T FCRLDI LT D, o
T, MEDEROTCREBEVFOERIVWIHESARBIY, #EL BN ABRDOFNLIEER
VA LWL, Hemingway RBEFHEOHEEZ SV 0L T EYEOESE~LBA LI E
Wh Z L xR TS [Hemingway DHEF ] &5 #HFEOGEHE, HOEYOIOL 5k
BeHRLOXX ELTWADTES, Lirl, Hald, EIFOEFENE, 55 XRG0ES
& LTOREFTEMERT I THRThdabin. ALT, BIFAERIATIVWOT
255

Z Z'C, "The Killers” @ [V F | ORNFCONTOHFOERZ B L TH L0 HERK
CitHDHEVW, Wayne C. Booth 1, ZOEEOEE HF % “Undramatized narrator” D7
7Y -DPRChLED “impersonal” AENFELEIFELLYY FLT, YARHEC LT
BYFI VB EWHE L FEF#E L L Booth @ “impersonal” &\ WS EEL, £03E
ABOEDFOBEELEZ L0, Roger Fowler Thd. %L, 77 A FEPRERokits
BHREH (BB =M STL, BUFH, George + Nick L dizv At 7 ¥ ORE
CH Uiy v— 7" (people "in the know™) &ML TWE Z & E2FBHF LA X B, Susan
Sniader Lanser X, 3T, TN hDHEBEEHT 2705 2T, ZOHEOEYEM "eyewitness”
& LC “impersonal” ¥ Z A Tii/<{, I & “personal” AEETHEZ LA TIELLS &
LTwWa. LT, FFDF& Nick 0ESEREROLICRBELTNES

He (The narrator of “The Killers"] eludes visibility but he also refuses
to give up his own identity or hand over the focalizing role to a character.
In a sense, then, the narrator is like Nick Adams, setting up a small but

significant resistance to the pressures that would silence or eliminate
him-(lﬂl

ORI, EHMEELCOEIFORYE T 2 A EMCET A ROEEE E ST 50T
ERIET 6o FA, Halk, B, HEHE Nick Adams 285 LCEEbE ML D
WUDBARELRE R | H BB 0O T\ 5 5 b,

WMEOBHECRLEBALATE LA, Nick Of8EL LCOBEI3 TR X T
Wh,

The two men at the counter read the menu. From the other end
of the counter Nick Adams watched them. He had been talking
to George when they came in.

(p. 279
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FTLC #HRvA Ty TORLWEHFEEEL, BLEBLEDEK 5L Ole Andreson T
SWICHNT HDCH D, Nick 1k, ZOPECHOMFHEFEELTENEELARELRANL
TOTH%,

BIEEIL, VAP OB WToIO Nick?, BAZF 45+ & dEf Xt
PN TS hd, BLEBAESIL, % Sam FHEEFTBE LA, FAVTELEI2H
EFEERTLE IOTHD, TOM, HIMEOCTREHDLEEZHEL, Kb George #EM
U EAsTL %,

BEEL1LTO Nick %R 4*FLD L, BLELLAEDVERECIAE~ LB &,
George OENDICTHE - THIEHM Ole Andreson R&WRAL Hbw Li-EEMR iz &b &4
Mo TK A

“Listen,” George said to Nick. “You better go sece Ole Andreson.”

“All right.”

“You better not have anything to do with it at all,” Sam, the cook, said.
"You hetter stay way out of it.”

‘Don’t go if you don't want to,” George said.

“Mixing up in this ain't going to get you anywhere,” the cook said. “You
stay out of it.”

“T'll go see him.” Nick said to George. “Where does he live?"

(p. 286)

Db b &5 hdns Sam DEER R, L EREIELTTY Andreson ERWETE
BrmidanThd, i, BLEATHEORITEFHEL L ELADOR,

“The Killers” % Nick Adams &5 SN [HEEEHENEFCRLIETE] &
O EAFEFEET AYERDCE S, JO TR, [FETAZAL] THARLERLY [EE
TAHEAR] THAH Nick Adams OARDRFNZTNED &) HROFRIR DT BN G,
#1T, Mrs. Bell REFEEORMLCWAESHHE LT, Nick t#NT20THL, Ho
20k LERBoFERIERLTWEWS, Dok 5 kBI&KE The Old Man and the Sea i
BATHELN TR, FAW, HHERTzRUHATWE Manolin 4, “But we will
fish together now for I still have much to learn.” (P.125) &F - TEAOFHCEDZ
EHHLTADEMGWCLE, EAERNRERHOREERTF s TWAEELESE LW,

Hemingway D7 7 X I "Cit, ERNTEMENRRRAKCL o CRFCHEFT2ERLE
ABRTHhBEL L, £LT, &Y [TEHTAEAR] LALGIOBTHETIERCHDZ L,
“The Killers” 122N HDOHERH L T NBABE AT 2 A PO THSL, 2 hiT, Tiid,
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MREDFL L) BRENEENCELTAEIT A>T 52 & billo . WEOT T EE
LTWEHEDFE, BRI NWEWSI Ay Fax vy T2HANTHRL, SLOETOEEY
FEHELC TEX#FELESLD ETAESN] CEHAERET A, "The Killers” DiEYHE
TOWCOHFFRICbOEEIR, COVYRE vy 2OERCH T AREMEI - sE 2 Thn
Ve WHDGHITL »C, WEPLEAOHKIE, BbOHIND Nick ®#&~, FLC George
OPEA L, FLECAACEENCBHTATEVFO (Bl 2o b TH - e TE
DU FhEb L 5 ¥, BE @ﬂ}i-74mﬁﬁ?é%®k%xnmﬁb¢?hqﬁf?m
VAL 7 retEEm L L, Nick DEPBDH v ¢, George DWEA V¥ Z—nbOi 4 b,
BEFEZRTY v, EWIEAWEBEL T <, EOFDHML, HEHFZ WAL EHEN
BRATRZLI ETHI A7 yOEHNEALWDRDCEH B, Hemingway &7 7 R F G,
IOL ) nERAERELLARGEREED T At b e 5,

BHELLTOBIFOEEMHCHELCIE, SROZ b —ABRDOE YT birmonTh
A THRIETRE R BV, Hemingway ©O—AFROEVFOFITIL, Alxid Wayne C
Booth #%, “observers” X “narrator-agents” WA EWCMELAA T TV —CGiELsE H
AR E O S DR 5,0

FHOMREIL, —ARTELNHESTE, FFRCEENCRAINTWASESFIT5 O
Bl BOFOAANTEAM L BN, BROLHFIRENEZIETHB T, T4,

DENFR I" L UTERTARENRWETAELR BB,

“A Canary for One” @O FILTOHABNAREACHD. MFEL, BileE LT HEOEEH
HRALDHDOWETHED, ~FADOHF Y 7EENTND 7 A U2 AREOLSEH L TEOEE
HEFRFEW T, BIFHR-E D EBETION, PELEECELMMhoTnbizh G,
“For several minutes I bad not listen to the American lady, who was talking to my
wife.” (p.339) (BAHEE) WIS TERCETRYAEIFE I, TR ER
FEUDTHS I, HIL HREHAFHEL, BRHESLI L TWAEEELROCLS,

DX D IFED OFHE, EOEEFHRAMEER T A DA REEF L TWS, EEIL
FLe, ZORFEHIHREZARTELNTSD, TARRZ F ) 72 ERTW AR ADOR L
BRELCH gD, LT, BYFE "D OBMOHRE, SLEBECELALTEDDAEE + 5
o9 bit, WAEEBVFERBET 7V 2 ALK EOBCASHOEENRETRAD TR WM E
WRT 5. LL, BYFR, TOEOENT WAL F ) 7 BNERBELSFFEAHESICLTL
FOEGHEF I OMEEANTEBRBZ N THAB~OMY MR otz &, ¥k, TOT AU F
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AZMEDHIBE TDERORA 77 AV FATHB I L, REOERFFHCEHMTHEEL T
DB DRE, TriL, BENECTLOrEFCERTLE Y,

IERBEOIER, TXRTEHED L HE®RCEABEYORRAZFE > &nd., T LT,
"We were returning to Paris to set up separate residence.” (P.342) 2 WAENFRTU
DCOTENEEEHE, LDOTCECREE L VETSEAAbhS, TLT, $OEEE
oY EERETS,

The last things the narrator notices before he arrives ai the Paris station,
the wrecked passenger cars symbolize what has happened in the story:
three people are traveling on a train and pass three wrecked cars—the narra-
tor and his wife are heading toward the wreckage of their marriage, the
American lady toward an empty life and emptier death. Significantly, the Amer-
ican lady, whose moral vision is self-centered and thus incomplete, sees only
the last of the wrecked cars. If life in the wasteland is a train trip, the end

is a wreck.®®

LoL, 3LHAERZ &, ZORBOXENARLTCHWHIENF 1" OFERCHE, KL
ik, REOBEOFRT, MDE o < ER L TWREDHEELVEALALEMLIE LD S, L
L, WIREROREBEECESCEBRERXTY, HBCALTHEORE,ILT 2 biBvie X
ARMBEBR-THD, FLT, LI EIEST - E D EHULTELLIAT, HARFILY
BORTCELNTE LEHNESES, BN CENFOEROFTTRFLTILAER-ITER
RODERRTH 2 E2MbEND, RBEDOLEFEL, PR, FOFNBEIEHELES) &
TEED] wHLTRLARBDO LA L E LCEHTS 50 CH D,

Hemingway @ —ABRDE N FITiE, SohllrshZ 0l 5 b s i o b QA5
oL, HEREHEDOFFLREL, BOTRMOEDERERALD £ L, EoT, —
REZpHEHEDL D ELBNRLDN, LhL, Wik - LTHERDIEHRF TR,

::@ﬁﬁa&é@i,mbiwéﬁﬁazﬁﬁkobtr&éome@www—Aﬁm
Y E72 %513, Booth @E 5 “mere observers” X ZIESLMNMTE S, Linl, ¥Fio, The Great
Gatshy Nick Carraway @ X 5/ “the minor involvement” 7%, Tristram Shandy,
Mpoll Flanders, Hackleberry Finno © J 5 /¢ “the central role” ¥ T#4®#- “narrator-
agents”" WA A F TV - DY LR HELOEBEXIEFE BB A5, FOLMANRT
LLROTREHNTHYTE, ¥AEABEREL LTANTLALERE Y CEHNTE
HDR, BANENTCRAELEWI W, EHNREDLICEENTLY, ol i Es
HCHADCHIaZNRFITCELENWTIZETHD, HhHiL, RECEFEABTRIETEL

FEESNTED, Linl, REZEREWTHES EEEZHENCHRANAESEIIIMT RN
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The Sun Alsy Rises @ Jake Barnes (%, ¥E L COERNNEMETCLHLEWI AT,
COWMEOENEEL > T, i, HOeBOE(EREOLITHEL, 555715,
L LE—ARR o fn e %, BRI o ThHRHEHOTRERA MR LS & 58
P EH LT EIS BV,

I wished Mike would not behave so terribly to Cohn, though, Mike was a
bad drunk. Brett was a good drunk. Bill was a good drunk. Cohn was never
drunk. Mike was unpleasant after he passed a certain point. T liked to see
him hurt Cohn. I wished he would not do it, though, because afterwards it
made me disgusted at myself. That was morality: things that made you
'disgusted afterwards. No, that must be immorality. That was a large state-
ment. what a iot of bilge I could think up at night, What rot! I could hear
Brett say it. What rot!¢®

T, Tl s OBSERE o o FREAI AL o TR D, BARESEOEM Lo
TwWb, Jake if, ThOAXFHELTS, RIS L ELDOEFALCERY RO H
BHNDR, SE% L LTOE) FOmMEE, ;{sﬁiﬂu\ﬁ C e L ) R o T BD
T %, The Sun Also Rises 1%, =D L% 7‘;%{3%57‘:‘5 OEFETEH H,P

Hemingway i3, O/ EL{IEHoC, B4E Romero AR L Lc#pEE, Brett
Ashley #FEARE LE#HEE, #L7T Robert Cohn AR E LHERExHEL T
xﬁﬁ&&m’ﬁ&m,WL@¢$K§&T&T%,f_LﬁE%iAAkLtJ@@%%%
e (A T2 CE B TIRI, %hfnﬁﬁﬁzz AR E Litn < o hOEE
ﬁﬁﬂfhé@ﬁu%bf,@Bﬁﬂﬂﬁﬁﬁm,%h%hﬁﬁﬁ%%.ﬂlﬂ%:&m&bn
HBERTZONEHE, EARDWREWIHEDOTE Z,

-7, Jake Barnes 2@ ) 5 AERORETHD, COWFOEAATHAEDE, M
FRTCEFEL, B TWBIWIHBI I TOIMIITLIOTHD. i, SEHETHLMN
$rCEARLDT,

Fofedicik, R, BELAZEREQLIRBAL I ETHMRGERLR2TL 2
1, W LR, HRELTO (R xFEHERELTO (R $OREER 8D 200T

B0, AEELTO T ﬂjf&éﬁm,mazﬁfméaﬁua¢f,met&mman
Mike ZDRIO [#HE | MBS E ZAHTV. FIEHNTRESNIRELDTHD,
—ATCEZELLTAESFLEDLITHETE 5,
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I lay awake thinking and my mind jumping around. Then I couldn't keep
away from it, and I started to think about Brett and all the rest of it went
away. | was thinking about Brett and my mind stopped jumping around and
started to go in sort of smooth waves. Then all of a sudden I started to cry.
Then after a while it was better and I lay in bed and listened to the heavy
trams go by and way down the street, and then I went to sleep.

P.23)

Lnl, ERELTO ] T, B2 EENEEAS L EDTHWAHSDEYE
HDTHLTLEC &M%,

At noon on Sunday, the 6th of July, the fiesta exploded. There is no other
way to describe it. People had been coming in all day from the country, but
they were assimilated in the town and you did not notice them.

{P. 126)

BEL, TIRREPEHBLAEI EAELNTWADREE NS 2L THEBL, FoF
Jake Barnes OfFfElL, HAOBITITI o2 WO ENSTL B,

Jake Barues W, {EOMA B0 &5 RO [FHL 105 STl b BN S & 0l
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WEBELAD L, TARLEZDTHB,
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BAFIHTIRD T C B 2 L icind, The Old Man and the Sea |, Santiago };-v;z-r
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