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“O, How This Mother Swells Up toward My Heart!”
——King Lear |2 B} 5 FUR O —

wo b

I

Shakespeare ® King Lear (1605-064F G fll{E? LT Lr & W53 ) DA TH % The True
Chronicle Historie of King Leir and His Three Daughters (1605 4F Hi i, LLUF Leir L W637) @
8243513, Cordelia ®JERL & 3 5 9 X & Cordella 73 % ® F the Gallian King & & 312, H4
NZHEZROLTELTHEIH00MEE %,

KING. This tedious journey all on foot, sweet Love,
Cannot be pleasing to your tender joynts,
Which ne’re were used to these toylesome walks.
CORDELLA. I never in my life tooke more delight
In any journey, then I do in this:
Lord, how they [country folk] labour to bestir themselves,
And in their quirks to go beyond the Moone,
And so take on them with such antike fits,
That one would think they were beside their wits! (2093-97, 2102-05)
Cordella7= & 288& 3 % 7 5 » X D45, “the sea side, / Which is very neere” (Leir 21.
1857-58) & W) LI X » T, King DEBED ST E®ED SRR EREINTVRLIZE20b
5%, FIZHIH L7zEIc BT, “[tlhis tedious journey” & 2> “these toylesome walks” &
WHEREMANLZ LT, TESHLTANMRL TV LH0 L) IZHAN T2 DI EA 9
o LS HED A E D [ 28 % ] (“quirks”) % [#E1L7248 5 #v> | (“antike fits”) 2738 2
THEZFHWTWD L) 2 & 50 ST B ORI A
FOBE AN, FORFEAIGESNZEE O, King Leir & #8124 2 2 L Perillus 0535 & #2128
HLTWh, Leirld 79 Y ARICZEDH VL & ASOBEINRE 2 ) dEL Twiz

Were ever men in this extremity,

In a strange country, and devoyd of friends,

And not a penny for to helpe our selves? (23. 2038-40)
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BRE & LTT7 7 Y ADRDIZE ) R {7z & ) F 7z Leir & Perillus DA k% T OHRE & <z
ATWh, ©DF 1, Cordella & the Gallian King ®iH%&D & 2 IZEH EN S, Pk KHOTH
&k, WERE Lzl Cordella & RITHAG S L7z Leir EDZNTH->CTEAR ST, Fa X
DLZERLEPENICHLHZ D L) BEARTHRLTELZL2VDL, LW ) OFEITEDHW
i Cordella 7z B IEMIBE L TV A LD L IHiHL LTV B H DEZHEDTHD, FL
TERZHIZE > TR I SN2 EIX. As You Like It (1600 4E I ? ) 1231F % Duke
Senior D& (ZHLY;) A2 ) THorz L) IZ. MIREZDL RN CHZANS, BEFORMA
TSN TR TELL RO TH D,

ETAPLEIZBWTIX, T Cordella®iE#& ICHL T 2FWIEA v b SNTWwhb, Lear DE
EpSBENIz, 79 v AEE L T? CCordelia " T b b L ORENZE NS DL, Folio il
W EAUEIUREY, KEATBEWmS L, HE28T 79 v AL 252 CRENFET 2B TH
%o

CORDELIA. Alack, ’tis he [Lear]. Why, he was met even now

As mad as the vexed sea, singing aloud,

Crowned with rank fumiter and furrow-weeds,

With burdocks, hemlock, nettles, cuckoo-flowers,

Darnel and all the idle weeds that grow

In our sustaining corn. [to Officer] A century send forth;

Search every acre in the high-grown field

And bring him to our eye. (4.4.1-8)
Leir\2BF 28501 L 13:E ., Cordelia D227z 512, 1% % 3 2 % K King of France (Z\»
vy, Cordelia l3fgiR#E & LC Tk <, [FH LA S AKRE M > ] (“redeems nature from
the general curse” Lr. 4.6.202) it L CZOBICELTLOTH L, TI7FANVTHY DD
b, Z ORI S L7z Cordeliao L 2300 S N7z B DB I L - T, 2@ Cordelia f&
1Z. Armada O i 12 0 2 & Tilbury |2 4245 L 72 Leicester {158\ 5 R 2 B 12, [ MDD
Ty PG Z EIEFAM L T E 95, RISIZEED, Thd EEEEDOFR L A D - T
W% »T9 ] (“Iknow I have the body of a weak and feeble woman, but I have the heart and
stomach of a king, and of a king of England too....” Neale 302) &. 44 % 9% L 72 Elizabeth
I 2t & SR/ ITE N R,

Lo Lbibitid, EEIZ)7%E L7 Cordelia |2 Elizabeth T O (%% HA L 20 TId %<, M
FIUHHZBNT, 7LV TH 5139 D Cordelia (54> & BURMEDRUEAYIZIAIR S T 2 B
CxX%E, MbRhEnb2vwOTHb,

AKX OB, BIZERIC BT 52 EER N ORE) - Ein L. TRHERNZ BT 2 HGRO
WL OBEMEICENEGDLELRND, LT 52LThb,
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|

Lr 2B 2 ZMEOBE) & BURIZOWTH LA HIS, Leir 243512372172 Cordella D3H % A3 3
TIZ 213128\ C, the Gallian King ® % F Mumford |2 & > T “progress” & FIL SN T 722
CICEEEMITTCRBELY

KING. Prithy, Lord Mumford, what promise did I make thee?
MUMFORD. Fayth, nothing but this,

That the next fayre weather, which is very now,

You would go in progresse downe to the sea side,

Which is very neere. (1854-58)
“progress” 7% “journeying, travelling, travel; a journey, an expedition” (OED sb. 1) % EH3 %
7213 T 7% {. “A state journey made by a royal or noble personage, or by a church dignitary;
a visit of state” (sb. 2) Z b KT H I L2 EET 54513, 22 TMumfordiZ E& LT %, H
WHETIE G BETD T ANLF 0T L LB TELDTH L, LT OT I
CBETLHEOBBEOR % | BTN $ % | (“a king may go a / progress through the guts of
a beggar” Hamlet 4.3.29-30) & Hamlet 255 5 4 7z Shakespeare (3 B % &5 <, Mumford & 5 %
“progresse” \ZBUKIZ IR L7ZIENWR WO TH S, TOFEIAMIE SN T, EEDITED
2. ETOMRED 2D L) LZREEMNELTRA ) & DOBWERDEZ L LTLHENE
FMAREIEIERARVOTIEZ VA,

Goneril 23, I OREIZHAE LIZH/z Lear ZBWILT A & ot & o 72D7%, Lear &, I
H2 2B b ORBETH o722 L2 TRVHLTE &2,
GONERIL. By day and night he [Lear] wrongs me. Every hour

He flashes into one gross crime or other

That sets us all at odds. I'll not endure it.

His knights grow riotous and himself upbraids us

On every trifle. (1.3.4-8)

GONERIL. Here do you [Lear] keep a hundred knights and squires,

Men so disordered, so debauched and bold,

That this our court, infected with their manners,

Shows like a riotous inn. Epicurism and lust

Makes it more like a tavern or a brothel

Than a graced palace. (1.4.232-37)
Z LTI ORFE, VA ZAEENZBIT 2 EEDITEN, R Mz B L HEOMHIZS 7
5L7THAH)REE, EMHEICIFEHLLTWL0TH D, BEIHEK Lawrence Stone 1, Elizabeth I
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DORFEPEHEIBIZS 726 LZZRBEREZUTO L) IZHMAL T 5E—
Erratic and destructive as a hurricane, summer after summer Elizabeth wan-
dered about the English countryside bringing ruin in her train, while apprehensive
noblemen abandoned their homes and fled at the mere rumour of her approach.
(453-54)
ZOMIN)r—=r]12HORNIZL T, BROBER) MY DXE 5728 ) THE—H D
15704812 B> T BedfordfA1id, 1% @ Fi#8 Chenies A7 O H il #h & % 5 22> X 9 IZHIHK L,
Sir Henry Lee iZ. L EDWHIENH G OEEOB R 2 R % L% $3 2, Sir Thomas Arundell
12725 T, O Wardour Castle 23R SHE 0 BEffi & L TEIZNA L D12, £ D Castle DA
TEOBICKTEORMTER SNV I ) MEL LR Tz, L2 b1tb (Stone 454),
fEOFBl Lz FAEEMEZ L EATICHITEL, 2N T TEES LWEELZ XI5 2 &5
FFCTERVEIEIZE o Tld, Felicity Heal 28532 L) 12, T ld [0V A7 1 v 7 B4 |
(“a logistic nightmare” 46) L4t o fif & & T4 & 20 - 7272 5 9. Edmund Spenser (& The
Shepheardes Calender (15794 M) OWMHA O L7 1 — 7 (Agloga Quarta) \ZB\T, [ Kff
O X 9 AL | (“angelick face” 64) & L7z, =MW LB IELDDOIELDOA T 14
(“fayre Elisa” 46) Z & Elizabeth T 2T ICER O T 2 #o T 2%, BEDTFEITZFNL T
PN D578 ) ThH D, ZOEKRICBWT, RICHIH L7, Lear & Bit7- 6 O
21V 5 17z Goneril DFFEEIE, ATE & V) S ] 2 FERL 72V A4 v AMEEE RS DOHD
EHEFICEEoTWEELFRE2DTHLH, DEHITLIZIROEEEZFN LS &3 % Learld, B
WS T L B 7RI E L WO BRI Z N 7R EEOE LD 5 S 7% D TH o
L 72535 T, Goneril ®ff % 412 L 7z Lear 12 X - T, Kent & Fool & 3127 &1 2 5w o 1512
L BOFEIIBWCZDOAT T 4 T REOANSEY)HENL, EEICLBITFEOERTH L
EEZ2 LI,
LEAR. Is man no more than this? Consider him [Edgar] well. Thou
ow’st the worm no silk, the beast no hide, the sheep
no wool, the cat no perfume. Ha? Here’s three on’s
us [sic] are sophisticated; thou art the thing itself. (3.4.101-04)
Lear "2 DX ) IZABOH Y DL TOLRZFEWL TAHEL L&, HOHDHIZTDOHEN L L2 E
F “Poor Tom” (3.4.143) & L C®Edgarid, V&4 > AEE DT 25474 A EEIC, [&H
Gai] (nosce te ipsum) OFBEEZFEDO L) IFIRL TAE L, AT Y 7 VDEEIHS T
WHLEARLTIENTELDTHL, 2%, Lear DFRFFIZBIT 2 HRIE, [ X P26 b 4]
(“the superflux” 3.4.35) #27% ) T CHED A OLE % EET 5 72D IR R 2T ORI
Wb oro/zblI Th b,
1581 4F, Islington @ Aldersgate 2> 5 B2 - T v F Uy aBFHZE A8 ) & L Ty 7z Elizabeth
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[ %2, REOFRELHPMWY A, KEZRVIZHESE/2E ) Elizabeth (3 2 DE &I
0y FUiiRERFEICHTREM S, T40OFREZEH L, 1585 2 BiGE Bridewell 123% 1)
BE 2527280 BRI TV b, X 512160148 H 5 HIZIE, “Grenwich” Zi#2 i & L7z,
“castle of Windsore” &M 2173 % FEM3 512872 1) . Elizabeth I 13H 1Y) & H 5w 5 FEIH
D, [EAHZ TV ZRW AT E | (“masterless men” Cole 164) 4ME, FiEE. 25 FTH,
b LwEZzb%, FPHMICboTEELLRSITLEOMAE % %4 L7 (Cole
163-64) TNHDOTEY — FRAihEd 72, FREL L TOBEENFFEALL 42 ZH LM
LTWZZEERIC, IS 0DA Y AL =2 a VRG22 L3 TRICEZ NI L EDTH
5o

I

CNFETOLEREED. BUR &L OBFEEICOWTED L) 2T Tim U T & 7200 % Wik
TLOICE L2 o0W%Ex R L T & 72wy, William C. Carroll ® Fat King, Lean Beggar:
Representations of Poverty in the Age of Shakespeare \ZY{ & & 7-55% ““The Base Shall Top
th’Legitimate’: King Lear and Bedlam Beggar” & . Linda Woodbridge ® Vagrancy, Homeless-
ness, and English Renaissance Literature |t & 11721 %% “Lear, the Homeless King” T& %

B OmEIE. RO &) L EORGRE > T b EE R SN Twiz, BisiEny -
BENRFECESEEDEDD, Le 25 L Twb,

Vagrants were thus considered a physical threat as well as a philosophical one,
because their very nature was to cross boundaries, to transgress categories of
all kinds. Their actual wandering over the rural roads and urban streets of the
kingdom is the external figure of their equally radical slippage between other
conceptual and political categories. Like a “wandering Plannet,” disrupting an
older cosmic system of order and hierarchy, vagrants were transgressive by
definition, by their very status. (Carroll 6)
RENZBWTIE, KA =32 (deprivation) OIRIEIC BN ZFRE L EEN, AbEHEO L
WIS 2 2 L2 X o T HREIRIE, BEEZ, TAT 74 74 — LM, LW ) Ry 7 I8
KFALAWIREEE S T CBREP i T A & Carroll i3 f8H 3 % (185), 29 L7z Carroll®d
HEOHFHRIZA > T 28, AWE. &< £ THHMEEY AW ——Edgar, Edmund, £ L T
Lear—— T&% V), Cordelia 7z £ O IE Z ORISR FMHOTLAIZADAATLE > TRED
Tdhhb,

—75 Woodbridge 1. Lr 2B W TH =%k (home) ##I12 L TEEEN LR OLMERME . K =

RKEZ TR LT/~ P8R - #8) (diaspora) & 25 2 CTRIL SN TS, LigfL7:
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IRT R=FEPOHER L TS FLEP 2RO L) IZT L OTVE —
Here, then, is the pattern: the princess Cordelia, expelled from home and dying
a criminal’s death, hanging; the Duke of Gloucester, reduced to an icon of blind
beggary and vagrancy; his elder son, turned into a homeless bedlam beggar; the
Earl of Kent, clapped in the stocks like a thieving vagrant; the king himself,
sleeping in straw like the vagrants who sheltered in barns, hustled from country
to country, just ahead of hostile authority. (224)
L7 A& LToHCordelia. Z L T Goneril % Regan DE) & & L o 5 ) LEF OB IZHLY JAA
7. COMETERNGIICREL TV L0, BERM/S— AT 7 1Y Th b, Patricia
Fumerton % Fiona McNeill o, #tRAIIIFEE %2 80 L Tz 7z HICE R & hbE /25 o
e o TCnb, BE/S— AR T 4 7 2 Z Woodbridge DT 2B S il 52 wo
Thbo
KENCBWTHERLRK Z BN TRIZEH 2 B8 Ll T2 0ld, Edgar. Lear® % \»idKent
72 Tld v, Lear DEED SIS 115 Cordelia b . HADHEIZE T A9 & L7\ Goneril
R Regand / ¥ FIAEZEZITWEEER 57259,
CURAN. I have been with your father and
given him notice that the Duke of Cornwall and
Regan his Duchess will be here with him this
night.
EDMUND. How comes that?
CURAN. Nay, I know not. (2.1.2-7)

LEAR. ’Tis strange that they [Regan and Cornwall] should so depart from home
And not send back my messenger.
KNIGHT. As I learned,
The night before there was no purpose in them
Of this remove. (2.2.193-96)
FZBIH L2220 ) & ) iE, Regan*° Cornwall 7217 T7% < | iz Goneril % “home” 7> & #
1. Gloucester BBIZHZ T IUE R SO h, L) bhbE TS EfE —I123 5 D
DTH%, Regan HHDFH —— b, ilidb FMEEFNTLI I LA/ WO VIID5E |
L7225 TwEOHFNE /PR SEEILTRFES 5 Z & | “Our father he hath writ, so hath
our sister, / Of differences, which I best thought it fit / To answer from our home” (2.1.124-
26)—— % . Regan & Gonerilid, Edmund ®\» 5 Gloucester S fEE 7D ) HIZEE DT 5N
TV b E W) RRE, &5\ iEWoodbridge 25 7RE L T2 &9 %, K76 0B,
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LrlZBET A, N =L ENZ R =L VAR A 2T AHL0E00 L 0WIHHHL, b
OO LFLOFEMNIH L THAIZ L AEZ TR NBVDTH S, RENZALNDL ZHEIZHD
BEOTRIE, EARAEEIC B 5 ZEORGR & V) (R WITEDTEA TV A D TIE R\
59 W

JE 1% Roger B. Manningid, 16 A RKICB WA v 7F 0 Py 2= VAR TLH6T A
Mo 2HNIEND D - 72FRE D TSRO N L ORZZIBEE LTz RO L9 123
LTwd,

Vagrants were also feared because they were thought to have rebelled against
the patriarchal authority of family and household; many of them had, in fact,
deserted husbands or wives, or had run away from masters. Their very idleness
was thought to constitute another act of rebellion. They were rootless and with-
out visible ties of kinship. They did not enter into durable marital or familial
relationships. Because vagrants were highly mobile they were regarded as
spreaders of seditious rumours and also of disease. Vagrants were also consider-
ed to be prone to disorder, and Tudor statesmen assumed that they furnished
the bulk of those who participated in rebellions and riots. (163)
RN E OB & fF & 7z 7z, R LT 7E CTdH % “masterless men” X “masterless
women” " ASFERE DL L & o, WOHDPHEWHKFEEZRAP LGP T EAR SN TWDIFT
Hbo &IZ, 16024401 > K Y7213 T1H 7T Az & &5 “masterless women” O ff
Eix, BRI REOHSWAZ R B-725L ) TH S (McNeill 150), L TZD L) 1L
%726 % & T % O P, Paul Griffiths A Youth and Authority: Formative Experiences in
England 1560-1640 TZ81F7 T\ 5 Jane Sellars Tdh ) . K1 A Bensley DIRTH 5,

Jane Sellars 1. 1623 4FE6 H 12 Norwich @ L CTiiR#E & L CHi % # 3 S 1LET @ Bridewell
WS TER, B ARG, Bridewell 30, B O T COMRERETFEEZRLHIC, BEDHDEL
72 N#CH % (Griffiths 351-52) [d U < Norwich 7D K1 A Bensley DIROY &1, [ A5 L7
5THRIZE A ] (“lewdnes and ill rule”) 3% 1) A LNEEL LN TELWEBHOTIC
HoT, BIHIZOWTHERELRETSH I L% < (“out of service”) . [HIG LT (“at her own
hand” Griffiths 381) Wzt W) B TEHEIEINLDTH b, HBEOHIZ E1F, B EANEZ LT
WAHD WRWR, HEVIRENTRER, WaEnplw) 777y — i35, RLEREE
B MR E — KB, K BT —OBEHATICEIrNL TV ARV, HEomizilds
ZN D % “masterless women” & LT, JRHEDOL vy TV ZBiObNL BEZNDNH o722 Lzl
FAZWEE > T A (Fumerton 15-17)5

bEAA. T LABERW/S—ARY T 4 7 %A 2 72058 250 % & 12 1 9 “mastereless
women” 7%, TR FEEMEZORMIZNVET 2B L KM BETHLI L, ZLTLEICEY

(7
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FTAHRMZED, ) LB LWL L3502 RNIZRIZLTW A Z Eid#HiL L T
ERoZv, LALZENTH 2B, LearDiR7zH b F 72, KACKMIEO R & i X /-,
BRI EX T &) HI2B W, Manning 255383 4. A EEC BT 5 iR E
ERIAEEDFAFRIZ D - 72 “masterless women” (2B T 5 &£ T2 5D TIER WS I i

LEAR. Dost thou know me, fellow?

KENT. No, sir; but you have that in your countenance

which I would fain call master. (1.4.26-28)

L o5 HIZBIT 5. “masterless man” (2 & % %D L 72 Kent A% Lear |2xF L CTff 9 “master”. %
L T Gloucester ® 55l [T 2202 ETaedEE LTH e DIENTH L EITRD
1l 7% 57w | “If [ die for it . . . the King my old master must be relieved” (3.3.17-18) —— T
LN TV 2% “master” 25, RENIBIT L2 RLEMEL LR 2L RLEETHD LT L0,
LHNFE L EHDOLE %M bHILT “Nothing” (1.1.87) 2% 2 % Cordelia b, KDILH» 5%
{ Edmund & B % S Regan b £ L CRD X 9 IZ K Albany % B # ¥ 5 Goneril b, %
SCEHEOBE A S % L 72 “masterless women” Td 5 2 & L 78\

Milk-livered man,

That bear’st a cheek for blows, a head for wrongs,

Who hast not in thy brows an eye discerning

Thine honour from thy suffering; that not knowst

Fools do those villains pity who are punished

Ere they have done their mischief. Where’s thy drum?

France spreads his banners in our noiseless land;

With plumed helm thy state begins to threat,

Whilst thou, a moral fool, sits still and cries,

‘Alack, why does he so?” (4.2.51-60)

TETY Reganll ko T &5 LA (stocks) (22 S 7zKent D&% HC, Learid = 9 M}

N

0, how this mother swells up toward my heart!

Hysterica passio, down, thou climbing sorrow,

Thy element’s below. Where is this daughter? (2.2.246-48)
flz 2 A BT AL L A%, Lear i “Hysterica passio” & &\ 5, HFET “the mother” %
%\ “the suffocation of the mother” & IFiEI, B L&, SR SELNE L) RIEE, FK
DR EIRRE, TVt A, RERIE. BRI 72 & OJEIR & £ 9 2 @ “Hysterica passio™ 3, T
(hyster) 75#2 2 3 HHEA O & % 2 51T &7z (Kahn 33), Lr #)# 4 (2 WA S 7z,
Edward Jorden |2 & % [ %23 ——A Briefe Discourse of a Disease Called the Suffocation of

(8)
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the Mother (1603) —— & [ FEDPAROAED S HE LECMHA~EE) L, G892 565
i 9 % Z & | (“the rising of the Mother wherby it is sometimes drawn vpwards or sidewards
aboue his natural seate, compressing the neighbour parts” 5). 2% 1) T E AN % [T
% Z & ] (‘wandering’ Adelman 114) 12X > TZOREAD TSI SN b EHHL TV 5,

Janet Adelman ® X 9 12, ZOHEFIZLear DLMHAL S N7 L% FAhAL I &b THTREL D
Td 57% (Kahn 113-14), HURE W) BLED S Lr 2B L T2 bivb il Lear D% T
s BN E L 5 WIEHE A & BB 5 2 o “this mother” 2%, Bl oz b2k 5%
=REPSOHR, T L TBEZRRL WL EHRTE2IEBTRLEDOTHL, GELL, K
DHEFICEEINTWVD LI, Learll& o THRA-E, L < IZCordeliald, WaFEL &% 277
T TEL ST w72 bTh b,

LEAR. TIloved her [Cordelia] most, and thought to set my rest
On her kind nursery. (1.1.124-25)

ZI L7t b G EE LCOWAED. [T 0F% Y - 72% ] (“a stranger to my heart and
me” 1.1.116) & L C, HERRE > OHEHEL . BIZEM % 50T 58 % ., Lear RO H 51270,
how this mother swells up toward my heart!” & EH L TWzD Tk h 2720725 9 H

v

Tld, HESCKHEEIL., BIZZH 2 HE)T 5 &\ 1T Goneril X Regan & [A] Ui 1 B9 AZAR 1247
B9 %1330 Cordelian’, HEEOLAFORESL & & (WHNY;), 7YV ThLIETOMK
Mo, TOBRREPIIK SN TV L DT, £ D% 21, Lear D= ADW7z 5 & K TH
FBI RIS % & A T 5. Gloucester O i\ @ i Edgar & Edmund O B2 E 5135 2 & 12
Lo T DEPNEEHIND I EIR 5,

CarrolliZ. Poor Tom (2% L THi¥ % 15129 % Edgar &, RkIZFDO—Hiz5H$ 5. Thomas
Dekker & The Belman of London (1608 4F-Hii) X° 0 per se O (16124F i) 7 & D 4l
4 (the Rogue Literature) (25353 2 BEESC IR (Abraham-man, abram cove) (21, #
AR T 5 2 & 2R L T\ b,

... he [an Abraham-man] sweares he hath bin in bedlam, and will talke frantick-
ly of purpose; you see pinnes stuck in sundry places of his naked flesh, especially
in his armes, which paine hee gladly puts himselfe to (beeing indeede no torment
at all, his skin is either so dead, with some fowle disease, or so hardned with
weather,) onely to make you beleeue he is out of his wits: he calls himselfe by the
name of Poore Tom, and comming neere any body, cryes out, Poore Tom is a

cold. (The Belman of London 101)

(9)
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Some of these abrams have the letters E and R upon their arms; some have
crosses, and some other mark; all of them carrying a blue colour. Some wear an
iron ring, etc. Which marks are printed upon their flesh, by tying their arm hard
with two strings three or four inches asunder, and then with a sharp awl prick-
ing or razing the skin to such a figure or print as they best fancy. They rub that
place with burnt paper, piss and gunpowder, which being hard rubbed in, and
suffered to dry, sticks in the flesh a long time after. (O per se O 372)
PEWL Ly ROSEEND /BET 5 Bdgar BSIREIZHT A, FRE L 2UNIERS
Hhrolz0lk, 29 L72E#ESTH O Abraham-man 7 & Cld 7 <. B4 D #0565 Edmund
DHIRY RHELDOTH S, WEdgar # i 2 72012 Edmund 255§ 2 DA%, fli 7 & it &
DY AT ¥ —REFES/hOEThHhDL—
EDMUND. Pat he [Edgar] comes, like the catastrophe of the old comedy.
My cue is villainous melancholy, with a sigh like Tom
o’Bedlam. — O, these eclipses do portend these
divisions. Fa, sol, la, mi. (1.2.134-37)
CDAZTT M) ANGEEFATEREINTWDS “Tom/ o'Bedlam” £ 13 F & L {, Edgar»*Z 1l
Dim L CwrhldZ 5% v Poor Tom®D 2 & Th L. Edmund 2RI 2 DIE [ F 7 Ak
DMLDIHE] T TE RV HAMeE L7z, Edgar O 2 BB TEIN TS, VA
Y AMBEE ORGRE - EED IEOHEZHKCZOIZZ L O A AEE RS TICE s
Ml ROGIHIE, [7 59 % ] (“ARogue”) 23O FMLBATAEZ HH L TWb I L%,
Thomas Harman 7*A Caveat for Common Cursitors Vulgarly Called Vagabonds (1566 4 HikR)
THETHLLENTHLH, B0 ORI e THICTG 2, TN 2 \WITHEMZHGT 5L
V) ERIZBWT, [25 3% 242 2 F#K - @175 & Edmund 255555 2 F4K & 133FH
WERICH DL EFRDHTEA D,
Either that he [a Rogue] hath a letter to deliver to some honest householder
dwelling out of another Shire, and will shew you the same fair sealed, with the
superscription to the party he speaketh of, because you shall not think him to run
idly about the country; either have they this shift: they will carry a certificate or
passport about them from some Justicer of the peace, with his hand and seal unto
the same, how he hath been whipped and punished for a vagabond according to the
laws of this realm, and that he must return to T. where he was born or last dwelt, by
a certain day limited in the same, which shall be a good long day. (120-21)
EBL IV EALRZ S 2572012, Edmund 2 H 5 OBiICH % Bbe b (T84 34-
3617) W) FOL . EIZFIH L7220 per se 07585389 % “abram cove” O T4 —— Iif & D%

(10)
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ZEL L7200, JIZZADME B E O, BEHETO VWY, HOF)THT L —I1TBT
EWRWED ) 2L TRICED b, Edmund 28R H 2 i < & S IS5 25805 4 B
(&, 15724 54 O iR B WL 5 B & OV & I (An Acte for the Punishement of Vacabondes
and for Releif of the Poore & Impotent) 23\ T [#%# | (“Comon Players in Enterludes”) %
% 721 ¥ (“Roges Vacaboundes and Sturdy Beggers” Chambers 270) |Z&% 5T /2 2
EHbbND LT, BRE - BEIHDLEBETH 72137 TH S,

William C. CarrolliZ Edmund % . YWOEHL XD 2 BAL T, Edgar X2 Gloucester |2 )
RbBH)ELIZAEELZTHD2 (186), BURE V) FICBHL T, L LAFHEIITHETHS
LEDLEDLEZ T\, Goneril OHFEIZ, TOIRSBBAD IO BFEELY 5 2 5 (“infected with
their manners” 1.4.234) &\ ) BT SN2 DL, Lear 2z 2851725 Th o 7245
HEE V) HTid, Edmund 2SR E O 2R 5 2 12 & o T, w2 &£ &) Edgar &
Gloucester |Z5fF 4 E 2 G- 2 TWADTH b,

¥ Edgar & [if ¥ Edmund, — A3il#E “Tom / o’Bedlam” DF 5% Y « A F ¥ — ZHflg L .
ZOWEBM L BREHT OB DL LTWD E W) JTIE, [/ LEBIMNVAHIZ IO E TR 57259,
R LTANEERORDST Y 52 TH UMHIZZ BT 2D TE v e TREHOTADRED
WMICB W T, BEdgar 75 m 5 222 [AD L IE = FH—, BREIOXLH O LT 72| (“My name is
Edgar and thy father’s son”167) L IEAZ S 2IC L, HICHD D MREEZ 2R CNIETS &
& DAOERIIERELZLDIIR D,

ZLTHORRIIBWT, A5 728 m/LTOMEMETIZZ T, ©LARRIEHIND L
V) T, Lear D7z 5122V T d Gloucester D ELT-72H LMD Z L F R 5D TIE W
7259 e XBUICEBERERAT L —H BBV, HIUTEEREXPIL TRHrhiTwiz
Cordelia & Z ADTlild, R - HiENHHERE L, BIZEZMEZBET5 L) mTid, RE)HENZ
EHBAHICNET L2 EE 257259 720 [RiEd I FF—Tid %] (“Edgar 1
nothing am” 2.2.192) &\ 9 HEF & & b IIMIRIZH % Fh7-Edgar 2, R#EREICBWTT AT
YTATA—ENESE, CORRBRELZI L0 LRI, RSBV TIE, 22T
“Nothing” (1.1.87, 89) &9 S %l T Lear ~D &5 % L 7z Cordelia |Z. Shakespeare
EIE LA S BR %S o8] (“one daughter / Who redeems nature from the general
curse” 4.6.201-02) D% % 5.2, ML P B HGRMEZ I L THAE2DTH S, HUHED
+ % ¥ A L % % Cordelia . Goneril® Regan? % D & 72 o 2[R D 2 Wic ko 5 E |
(“indistinguished space of woman’s will” 4.6.266) & 1%, * o7z CHEFOFEAE L LT Tw
HDTHbB,
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F ARNETHC L9 4E EERMET e e Bh 4 (FEdgige [C] FEFE 5 18520190) 12 & 2 [ EENZ B 5 i
RCFE LS ER) & OBTEMEIZ D W TOIIZE | OREO—FHTH 5,
1) AR ENZ B 2 R T % 0 % “masterless women” & MR 2 & O Z M EB X OWLEEIZHE L Tid,
McNeill 151-52 % £,
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Synopsis

“0, How This Mother Swells Up toward My Heart!”:
Some Aspects of Vagrancy in King Lear

By Mutsumu TAKIKAWA

In contrast to Cordella in The True Chronicle Historie of King Leir and His Three Daughters, Corde-
lia in 4.4 of King Lear appears, deprived of vagrancy, as a warrior who “redeems nature from the gen-
eral curse” (4.6.202). The question now arises: why does Shakespeare dare to deprive Cordelia of va-
grancy? The purpose of this paper is to elucidate some aspects of vagrancy in King Lear, especially put-
ting focus on the relevance between the mobility of female characters and vagrancy in early modern
England.

The reproof of Goneril who accuses Lear and his knights of their riotousness, strongly reminiscent
of aristocrats’ complaints against royal progresses in Elizabethan England, indicates that Lear’s stay at
Goneril’s palace plays a variation on an official journey of royalty. Moreover, it seems reasonable to sup-
pose that Lear’s wandering in the wilderness represents the “darker” (1.1.35) side of the royal progress.

It is important to note that Lear’s daughters also play the parts of wanderer in the theatrical space:
Cordelia is banished from Lear’s court and then, returns as an exile; Both Goneril and Regan free them-
selves from the fetters of patriarchy and make a temporary “amorous sojourn” (1.1.47) at Gloucester’s
house. They are clearly representative of “masterless women” in early modern England, who deserted
their husbands or run away from masters. One can safely state that Lear’s cry “O, how this mother
swells up toward my heart!” (2.2.246) correctly predicts the mobility of his daughters.

The relationship between Edgar and Edmund will offer the clue to finding the reason why the va-
grancy of Cordelia has to be eradicated. It is obvious that Edgar, in respect of imitating gestures and
voice of “Tom / o’Bedlam” (1.2.135-36), bears a striking resemblance to Edmund. Nevertheless, when
Edgar, by casting off vagrancy in 5.3, reveals himself as Gloucester’s legitimate son, he decisively breaks
away from Edmund. This is even more true of Cordelia in 4.4, who identifies herself as “one daughter /
Who redeems nature from the general curse / Which twain have brought her to” (4.6.201-03).
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